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NOTICE. 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven and a half years these pictures 
have appeared in this paper, and their excellence has 
been untversally commented upon. We have received 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 


Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Clara Morris, Neupert, 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch, 


Chas. R. Thorne, Jr., 
Kate Claxton, 


L. G. Gottschalk, 


Anna de Bellocca, 
Sagres Se Kontski, 


Etelka Gerster, 


Nordica, Maude Granger, . B. Mills, 
osephine Yorke Fanny Davenport, E. M. Bowman, 
bmilie Ambre, | ee Gee Bendix, 

Emma Thursby, Jenevieve Ward, Pact Sherwood 

Teresa Carrefio, May Fielding, 3 

Kellogg, Clara L.—2, Ellen Montejo, = McCullough, 

Minnie Hauk, Lilian Olcott, Ivini, 

Materna, Louise Gage Courtney, — T. Raymond, 

Albani, Richard Wagner, ster Wallack, 


McKee Rankin, 
Boucicault, 


Theodore Thomas, 


Annie Louise Cary, 
Dr. Damrosch, 


Emily Winant, 


Lena Little. Campanini Osmund Tearle, 
Murio-Celli. Guadagninl Lawrence Barrett, 
Chatterton-Bohrer, Constantin Sternberg. Rossi, 

Mme. Fernandez, Dengremont, Stuart Robson, 

Lotta, Galassi, ames Lewis, 

Minnie Palmer, Hans Balatka, dwin Booth, 
Donaldi, Arbuckle, Max Treuman, 

Marie Louise Dotti, Liberati, CA. Co 
Geistinger, Ferranti, Montegriffo. 
Fursch-Madi.— Anton Rubinstein. Mrs. Helen Ames, 
Catherine Lewis, Del Puente, Marie Litta, 

Zélie de Lussan, oseffy, Emil Scaria, 

Uianche Roosevelt, ulia Rive-King, Hermann Winkelmann, 
Sarah Bernhardt, lose slenn, Donizetti, 

Titus d’ Ernesti, Louis Blumenberg, William W. Gilchrist. 
Mr.& Mrs.Geo. Henschel, Frank Vander Stucken. Ferranti, 

Charles M, Schmitz, Frederic Grant Gleason Johannes Brahms, 
Friedrich von Flotow, Ferdinand von Hiller, Meyerbeer, 

Franz Lachner, Robert Volkmann, Moritz Moszkowski, 
Heinrich Marschner, Julius Rietz, Anna Louise Tanner, 


Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 
F. W. Riesberg, 


Max Heinrich, 
E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
Joseph Koegel, 


Frederick Lax, 
Nestore Calvano, 
William Courtney, 
Josef Staudig!, 

Lula Veling, 

Mrs. Minnie Richards, 


Florence Clinton-Sutro, Dr, José Godoy, Emmons Hamlin, 
Calixa Lavallee, Carlyle Petersilea, Otto Sutro, 
Clarence Eddy, Carl Retter, Carl Faelten, 
Franz Abt, George Gemiinder, Belle Cole, 
Fannie Bloomfield, Emi! Liebling, Carl Millécker, 

§. E. Jacobsohn, Van Zandt Lowell Mason, 


W.E ee Heimendahl, 
Mme, Clemelli, 

Albert M. Bagby, 

W. Waugh Lauder, 
Mrs. W. Waugh Lauder. 
Mendelssohn, 

Hans von Biilow, 

Clara Schumann, 

Toac him, 

Samuel §. Sanford, 
Franz Liszt, 

Christine Dossert, 


C, Mortimer Wiske. 
]. O. Von Prochazka, 
Edvard Grieg, 
Eugene D. Albert. 
Lili Lehmann, 
William Candidus, 
Franz Koeisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin. 
Thomas Ryan, 


Georges Bizet, 
ohn A. Broekhoven, 
dgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Carrie Hua-King. 
Pauline ©’ Allemand, 
erdi 
Hummel! Monument, 
Hector Berlioz Monumeni 
Haydn Monument. 
Johann Svendsen, 


THE MUSICAL COURIER. 














‘HE people of Boston i are anxious to know what has 
become of the Lennon fund. Where is the money 
known as the Lennon fund? 


OMETHING for American musicians to remember, 
Once upon atime Oxford University offered the 
degree of Doctor of Music to Hiindel, who has left the 
reputation of having been a considerable composer. 
Hindel refused to be doctored, saying, “What the devil 
I throw my money away for that the blockhead wish.” 


E notice in a prospectus of the Grand (?) Con- 
servatory of Music the pictures of many gentle- 
men who are represented as a quasi-faculty, and in addi- 
tion to the titled Ernst Eberhard, who is his own Doc- 
tor of Music, and Mr, Otto Hackh, who has been made 
a Master of Music, we also find another Master of Music 
and that is William Medorn. Thus does the world 
progress, and with it the eminent ability of Doctor of 
Music Eberhard to dispense his degrees ad infinitum. 
We hope he will confer them faster in the future than 
he has done in the past and not neglect that intelligent 
colored messenger in his employ. No distinction should 
be made on account of color or previous condition of 
servitude, If Eberhard has a musical title why should 
his colored messenger have none ? 


E are glad to observe the many proofs that THE 
MUSICAL COURIER is read on the part of our 
foreign exchanges, but we would advise a more careful 
reading. Here is the September number of the London 
Magazine of Music, with an article full of kindly feeling 
on the last meeting of the M. T. N. A. The whole tenor 
shows that the basis of the article was our copious re- 
view of the meeting, but why did the English writer 
blunder so? Where did he learn that the “ important 
duty of arranging the program was in the hands of 
Louis Maas?” What authority has he for saying that 
Mr. Fisher, of Toronto, “ praised the Tonic sol-fa sys- 
tem with the enthusiasm of a convert?” Miss Fay’s 
reputation also seems to be greater in England than 
here, for she is set down as a “distinguished pupil of 


Liszt.” But we regret to be obliged to grumble at an 
article which ends with these sensible and fraternal 
sentiments : 


It is natural and proper for the association to encourage native talent, 
but care is taken that the encouragement is not such as to weaken rather 
than strengthen. It is true that one or two impracticable schemes were 
proposed, which, as the New York Musicat Covrier points out, would 
have come very near that sort of coddling which is worse than neglect, 
but the general sense of the congress was “‘a fair field and no favor. 
Give American compositions a chance, and if our composers have any 
stuff in them let them bring it out."’ 

Overture, ‘‘ In the Mc suntains”’ 
** Messe Sole nnelle,’’ third part. 
Selections, ** The Tempest’ 
Rhapsodie, for piano and orchestra seeeese 
May- ~night fantasy from ‘ * Spring Symphony * 
Cantata, ** The Landing of the Pilgrims”’.... ... Otto Singer 
Festival overture, ** The Star-Spangled Banner” Dudley Buck 

The above program at least shows that American composers have high 
and serious aims. The Anglo-Saxon of the motherland has agreed to 
assign to music a more important part in the scheme of life ; it is gratify- 
ing to see that in this, as in other matters, the Anglo-Saxon of the Western 
There is kinship beyond the seas. 


...Arthur Foote 
F. Q. Dulcken 


LL Frank Van der Stucken 
Henry H. Huss 
...J. K. Paine 


world is as one with him. 





“FAUST” MUSIC, 
WRITER in the Contemporary Review for September 
suggests an interesting field for speculation, and 
calls to mind one of the most suggestive anecdotes told 
of Beethoven by relating that once he asked Bayard 
Taylor who, in his opinion, among the composers was 
best able to set “‘ Faust” to music. The writer says that 
he had supposed, without knowing why, that the answer 
would be “ Wagner,” and felt a kind of just rebuke 
when, without a moment's hesitation, Taylor replied, 
“ Beethoven.” This leads the writer to make the follow- 
ing observations on the comparative attitudes of Wagner 
and Beethoven toward art: 
We are so accustomed in these days to think of Wagner as the mighty 
and all-sufficient interpreter of human emotion and passion as to forget 
that the singular depth and strength of his portrayal is not accompanied 
by that breadth and calm which is necessary to a complete representation 
of humanity. What Wagner portrays is rather the travail pangs attending 
the birth of society out of barbarism than the repose of a fixed dominion 
of mind and art over brute force and disorder. The triumph of the spirit, 
with its law and its beauty, in a firm, undeviating rule, setting bounds to 
the wildest storms of passion, turning evil into good, and awarding the 
victor’s garland to every worthy contestant—this reign of a beneficent law 
finds its expression in Beethoven as in no one else. 
These thoughts are worthy of utterance and they con- 
tain a considerable proportion of truth and a keener in- 
sight into the spirit of music than we are accustomed to 
find in periodical literature. We doubt whether Bayard 
Taylor would have found many to quarrel with his choice 
of a‘“‘ Faust” composer. The anecdote referred to shows 
that Beethoven himself was once fired with enthusiasm 
for Goethe’s poem asa fit subject for his muse. It is 





Achille Errani, Dora Henninges. Anton Dvorak, 

King Ludwig I I, A. A, Stanley, Saint-Saens. 

©. Jos. Brambach, Ernst Catenhusen, Pablo de Sarasate. 

Henry Schradieck, Heinrich Hofmann, Jules Jordan. 

John F. Luther, Charles Fradel. Hans Richter, 

John F, Rhodes, Emil Sauer. Therese Herbert-Foerster, 
Wilhelm Gericke, Jesse Bartlett Davis, Bertha Pierson, 

Frank Taft, Dory Burmeister-Petersen, Carlos Sobrino, 


Willis Nowell, 
August Hyllested 
Gustav Hinrichs. 
Xaver Scharwenka, 


C. M. Von Weber, 
Edward Fisher. 
Kate Rolla 
Charles Rehm 


George M. Nowell, 
William Mason, 
Pasdeloup, 


set forth in Mr. Krehbiel’s “ Review” for 1885-6, pages 


commission from the music publishers Breitkopf & Hartel, in Leipsic, for 
the composition of music for Goethe's “ Faust” in the manner he had 
done for the same poet's “Egmont.” Rochlitz relates the incidents of 
their ng with b iful enthusiasm, and furnishes the most interest- 
ing view of the composer that can be found in the range of musical lit- 
erature. The conversation turned on Goethe, and after Beethoven had 
described his sojourn with the poet at Carlsbad Rochlitz spoke of his 
poetry and the inspiration it ought to produce in the mind of the musician. 
“I know it—I know it,’’ Reethoven interrupted. ‘Since that delightful 
summer at Carlsbad I read Goethe every day—every day that I do read. 
He has destroyed Klopstock for me. Does that astonish you? You laugh 
at the idea of my reading Klopstock? Well, I must confess I have read 
him for many years during my walks in the country. Did I always under- 
stand him? No; he commences too low, always maestoso, always in D 
flat. But he is grand—he elevates the soul, and if I do not always compre- 
hend him I can divine him pretty nearly. Only he is always wishing to 
die, as if death did not come quickly enough. But that is all very well in 
poetry. But Goethe—he sees, and all his readers see with him. That is 
why one can put his words to music. I will say more—no one writes bet- 
ter for music than he.” 

“I seized this fortuitous opportunity,’ says Rochlitz, ‘‘and without 
more ado wrote my proposition on the slate. My heart beat rapidly when 
I handed it tohim. He read it gravely—thoughtfully. ‘Ha!’ he cried, 
‘that would be a piece of work! Something might come fromthat!’ And 
then, after a pause, ‘ But for some I have busied myself with three other 
great works. Much of them is already hatched out—that is, in my mind. 
I must first rid myself of them—two symphonies differing from each other 
and both differing from my others, and an oratorio. All this will take 
much time, You see, for sometime past I have not been able to write 
readily. I sit and think and think, and get it ali settled, but it won't goon 
tothe paper. A great work troubles me immensely at the outset; once 
into it and it's smooth sailing.’” 


Unquestionably Beethoven was better qualified than 
any of his contemporaries or successors to give musical 
expression to the spirit of “ Faust.” After him Schu- 
mann might be placed. His setting of the last scene of 
the second part is one of the most beautiful art products 
of the century, and it is not claiming too much for it to 
say that it reveals much in the poem that remains hid- 
den to mere closet study. Everyone familiar with it will 
rejoice to learn that it is to be performed at the first 
concert of the Oratorio Society in the approaching 
season. 








WHO IS THE VIOLIN FAIRY? 


T were foolish to quarrel with the grammar and the 
style of the latest prospectus which Messrs. Colell 
and Thaule have put out for Teresina Tua. Both are 
disgraceful, and if the public were given to paying at- 
tention to such things they could do nothing else than 
administer a well-deserved rebuke by withholding all 
patronage from the Tuaconcerts. Assaults on the lan- 
guage of a people are just as reprehensible as assaults 
on social or political character. It is another one of the 
statements in the prospectus that we wish to condemn. 
On page 3 may be read: “ And in Germany she has been 
christened the Geégenfee (the Violin Fairy) on account 
of her youthful and spzrztucl/e appearance.” This is a 
falsehood and a deliberate one. 

The designation “ Geigenfee " has nothing in particu- 
lar to commend it one way or the other, except its his- 
tory, and this history discloses that Hans von Biilow 
invented it in order to apply it to an artist of a vastly 
different calibre, namely, to Wilma Norman-Néruda. 
If anyone is curious enough or skeptical enough to 
want to inquire into the truthfulness of what we say he 
need only turn back to No. 16 of the Leipsic Szgnad/e, 
of the year 1880, where he may read, in an article over 
the name of Dr. von Biilow, these words : 


As I have hinted, however, where Joachim's rival is to be found, it is not 
necessary for me to add where we must at present seek that personage. 
The only rival of the Unrivaled One lives in England ; that rival is a lady ; 
and the name of that lady is 


WILMA NORMAN-NERUDA, 


I have christened her the Violin Fairy, and I should have thus character- 
ized her even though her anti-type, the Pianoforte Witch, had not floated 
before my mind. A man may be greatly respected and a great favorite 
with the Shah of Persia, and yet King Cetywayo (figuratively speaking ; 
but where has that sovereign no cousins?) may not have heard of the pet 
of Teheran. I am prepared, in mentioning the earthly name of the Violin 
Fairy, to encounter numerous looks of astonishment. Persons thoroughly 
up in the musical chronicles will recoliect the sensacion created some twenty 
years ago by a traveling child-wonder called Néruda, whom they subse- 
quently forgot, along with others that have vanished, doing so, probably, in 
the belief that wonderful children tread themselves down—as they do the 
shoes which they wear at the wonderful period of their lives It is quite 
possible that Dengremont, the wonderful boy, may not turn out a wonder- 
ful youth, nor the wonderful youth, Sarasate, a wonderful man. There is, 
however, one thing which I can assert with unqualified certainty. The 
wonderful girl, Wilma Néruda, has become a wonderful woman, reigning 
in England as Sovereign of the Violin by the grace of Apollo, and with the 
approbation ot all who understand and love music. 

Not Teresina Tua but Norman-Néruda is the Geigen- 
fee. How gratuitous was the statement to the contrary. 


How foolish and short-sighted ! 








HAT the music played in the theatres of this city 

before the rise of the curtain and between the acts 
of the play is poor in quality and poorer in the manner 
of its production ; that it appears to musicians and musi- 
cally cultivated people like a farce and frequently creates 
with them the impression that the whole performance 
is a burlesque, is well known. As has been stated by 
the dramatic critic of the 7rzbune, the play of “ Dr. 
Jekyll and Mr. Hyde,” produced at the Madison Square 





194 and 195, from which we quote: 
In the summer of 1822 Rochlitz visited Beethoven as the bearer of a 








Theatre, with Mr. Richard Mansfield in the leading role, 
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is by all means the most satisfactory piece that has re- 
cently been seen on the metropolitan stage, and yet it 
must have sounded ludicrous to Mr. Mansfield, the son 
of Mrs. Rudersdorff, and himself an excellent musician, 
to listen to the orchestra between the acts. Mr. Palmer, 
the manager of the Madison Square Theatre, has done 
a great deal to elevate the drama in this country. He 
has another and a different reputation to make if he so 
desires, and that is to be the first manager of the drama 
who will weed out the small and ineffective so-called 
theatre orchestra and substitute a body of musicians 
who will, by means of their performance, appeal to the 
intelligent auditor, and if this plan could not be adopted 
let him engage competent soloists and change them fre- 
quently during the season. With a simple piano ac- 
companiment an efficient player would not only satisfy 
the requirements of a refined audience, but would also 
prove an attraction. 





The Wagner Society. 
HE following call was issued by Mr. Edmund C. 
Stanton last week : 
New York, September 28, 1887. 

My Dear Sir—At a meeting of a number of gentlemen interested in 
music, for the purpose of forming a new society, the following resolution was 
adopted : 

Resolved, That it is the sense of this meeting that it is expedient and desir- 
able to organize a society in New York for the purpose of promoting national 
music, as shown in the gs and itions of Richard Wagner. 

The undersigned was empowered to name a committee for the purpose of 
organizing a society on the foregoing plan. The names of the gentlemen so 
appointed are enclosed herewith, and a meeting of the committee for the pur- 
pose of organization will be held at the Metropolitan Opera-House, on Friday, 
September 30, 3:30 P.M,,at which hour it is hoped you will be able to be 
present. Yours very truly, Epmunp C. STANTON. 





The names of the gentlemen selected by Mr. Stanton are here 
appended : 


Emileo Agramonte. H. E. Krehbiel. 
Chas, Steadman Bull, M.D. F. Korbay. 

B. Boeckelman. H. F. Keidel. 
Dudley Buck. Gustav Kobbé. 
M. A. Blumenberg. Aug. Lewis. 


Chester S, Lord. 
Edgar S. Levey. 

H. Marquand. 

J. S. Moore. 

William Edward Mulligan. 
George Nembach, 
Oswald Ottendorfer, 
Hugo Sohmer. 

S. B. Schlesinger. 
Hon. Carl Schurz. 
Wm. Von Sachs. 

E, I, Stevenson. 
Harry Rowe Shelley. 
Wm. Von Sachs, Jr. 
Gerrit Smith. 


J. H. Brecknagel. 
Lucien G, Chaffin. 
Walter J. Damrosch. 
Jos. Eller. 

George Ehret. 
Herman Fritsche. 
Francis de Folsom. 
H, T. Finck. 

Otto Floersheim. 

G. Federlein. 

Louis Geilfuss. 
Philip G. Hubert, Jr. 
Wm. Henderson. 
Geo, J. Huss. 
Henry Holden Huss. 


Richard Hoffmann. S. S. Sandford. 

F, Von Inten, Hon, Algernon E. Sullivan. 
R. G. Ingersoll. John White. 

John P. Jackson. G. H. Wilson. 


A number of these gentlemen met at the Metropolitan Opera- 
House last Friday afternoon. Mr. Walter Damrosch was elected 
temporary chairman and Mr. John P. Jackson secretary. It was 
decided to elect a sub-committee of five to report to the general 
committee on Friday evening next a constitution and by-laws, 
which are to be drafted during this week. The member of this 
sub-committee are: Mr. Edmund C. Stanton, ex-officio, Mr. 
Walter J. Damrosch, Mr. John P. Jackson, Mr. H. E. Krehbiel, 
Mr. Edgar S, Levey and Mr, Otto Floersheim. 


Lighting of the Vienna Opera. 
FTER a fortnight’s experience the electric light- 
ing of the Vienna Opera, at first criticised as defective, 
owing to some local jealousies, is now admitted to be a complete 
success, and Baron Becezny, director of the Imperial Court the- 
atres, yesterday received the grand cross of the Francis Joseph 
Order in token of the Emperor's approbation. 

The success which has been attained here has a somewhat im- 
portant bearing on the lighting of large public buildings in towns, 
as Mr. Monnier has solved the problem of supplying a perfectly 
steady and regular light to a theatre of such huge dimensions as 
the Grand Opera, one of the scenic requirements of which is 
that lights equal to those ordinarily burning in sixty or eighty 
private houses may be suddenly put out or turned on without af- 
fecting the remaining lamps even in the smallest degree. Fur- 
ther, the generating machinery, which usually would require to 
be of 600 horse-power, and which it would therefore be impos- 
sible to place in or even near the building to be lighted, has in 
this case been established a mile away—a feat which nobody had 
previously attempted, or even considered possible. The difficul- 
ties indicated have made the construction of the machinery an ex- 
ceptionally difficult work. 

The chief points which strike the spectator are the fixity and 
brilliancy of the lights in the auditorium, foyer and /oggia, and 
the beauty and steadiness of the scenic effects. The changes in 
the intensity and steadiness of the lights can be made so slowly 
that yesterday, in the garden scene of ‘‘ Faust,” the gradual 
darkening of the stage extended over a period of twenty min- 
utes, so as to be imperceptible to the audience, which is a great 
contrast to the jerky effect obtainable with gas, or even previously 
with electricity.—London Times Vienna Correspondence, August 
31. 





FOREIGN NOTES. 





....A wonderful cat, which purrs to the melody of “ Voici 
le Sabre,’ is the latest from the /ugo Register. 

.... Verdi has built a hospital at Sant’Agata, near Bus- 
seto, that is to be opened on October 9, his seventy-fourth birth- 
day. 

....The centenary of Gluck’s death will fall upon No- 
vember 17 of this year. He died at Vienna on November 17, 
1787. 

...-Hans von Bronsart has become intendant-general of 
the Weimar court-opera, a position made vacant last summer by 
the death of Baron von Loén, 


.+-.The first production at Vienna of Massenet’s “ Le 
Cid” will take place on November 19. The principal parts will 
be sung by Pauline Lucca and Hermann Winkelmann. 


....The posthumous opera, “The Three Pintos,” by 
Charles Maria von Weber, must have been written at the same 
time the great master composed his ‘‘ Euryanthe,” as Heine men- 
tions both in his letters from Berlin, March, 1822. 


....Max Bruch’s rewritten opera, “ Loreley,” was brought 
out in its new version for the first time at Leipsic, on September 
g, and proved almost a failure, in spite of a good performance 
under Kapellmeister Mahler, a gorgeous mise-en-scéne and the 
presence of the composer. 


....The German newspapers announce the early per- 
formance in the lyrical theatre of Prague of a new ‘‘ Faust,” com- 
posed by Dr. Heinrich Zéllner, director of the Miannerchor 
Society, of Cologne. The notable feature of this new ‘* Faust” 
is that Goethe’s text will be scrupulously preserved in the 
libretto. 


....The first novelty to be produced this season at the 
Ifanover Royal Opera-House will be Ernst Frank’s ‘‘ The Tem- 
pest,” the librettoof which after Shakespeare's drama was written 
by I. V. Widman. The composer, formerly first conductor at 
the Hanover Opera, is still confined in a private insane asylum, 
but is said to be slowly recovering his mental faculties. He has 
been pensioned by the government and when fit to be released 
from the asylum will live in privacy in South Tyrol. 

..+.The Opéra Comique problem in Paris is to be re- 
solved somewhat unsatisfactorily by the provisional (and perhaps 
permanent) installation of the old company a month hence in the 
Thé&tre de Paris, Place du Chatelet. This is the former Théatre 
Lyrique, which was inaugurated under the management of Mr. 
Carvalho in 1862, and is in itself admirably adapted to the needs 
of a lyrical theatre ; but the principal objection to it is its dis- 
tance from the quarter familiar to frequenters of the Opéra 
Comique, so long located in the Rue Favart. A rival operatic en- 
terprise, in the Eden Theatre or elsewhere, would now be for- 
midable if conducted with energy and intelligent regard to the 
Parisian love of novelty. 


....A difficult and doubtful experiment is to be tried in 
the new Stadttheater, of Leipsic, in connection with the un- 
finished score of ‘‘ The Three Pintos,” an opéra comique which 
has been found among the papers in the possession of the in- 
heritors of Weber’s estate. So far from being fit for perform- 
ance, the work is in its preliminary stage, the first act consisting 
of vocal parts only, with sparse indications of orchestral treat- 
ment, and the second act of no more than one or two numbers, 
while of the third act not a note is in existence. The assistant 
conductor of orchestra in the theatre already named has been 
asked by Weber’s grandson to complete the score, in which he 
will interpolate several melodies of Weber, and a performance of 
the hybrid work is now promised. 


.---An English critic says, concerning Frederick Cowen’s 
** Ruth,” composed for the Worcester (England) festival : ‘‘ Those 
who, upon a perusal of the vocal score, formed the opinion that 
‘Ruth’ is likely to be considered one of the most important of 
its composer's festival works, will assuredly not be disappointed. 
Everybody knows that Mr. Cowen has the melodic gift, but in 
‘Ruth,’ despite the fact that the music is permeated with strong 
devotional feeling, greater prominence than usual is given to the 
chorus, while the orchestra frequently plays a part of consider- 
able independence. Some beautiful music is placed in the mouths 
of Ruth and her husband. Mr. Cowen, who is, of course, thor- 
oughly acquainted with the service music of the synagogue, has 
utilized that knowledge with effect, and in the score of the harvest 
home at Boaz’s threshing-floor has borrowed an ancient Hebrew 
melody intact.” 


....One or two English novelties will diversify the pro- 
grams of the London Crystal Palace concerts this season. Among 
these are a concert overture by Mr. George J. Bennett, a suite of 
dance airs by Mr. A. Goring Thomas, a cantata set to one of 
Lord Tennyson’s poems by Mr. T. C. Speer, and two works by 
a new composer named Mr. Hamish M’Cunn, with the char- 
acteristic titles of ‘‘ Land of the Mountain and the Flood” (a 
concert overture) and ‘‘Lord Ullin’s Daughter” (a piece for 
chorus and orchestra only), written to Thomas Campbell’s popular 
poem. Sir Arthur Sullivan’s ‘‘Golden Legend” is promised 
next month; and ‘‘ Ruth,” under the direction of Mr. F. H. 
Cowen, in December. One concert will be devoted to the com- 
positions of Berlioz ; and Wagner, Liszt and Rubinstein are to be 
fairly represented in other programs. Mr. August Manns will 


conduct the concerts, as heretofore, and the list of his principal 
singers includes Madame Nordica, Mrs. Belle Cole and Mrs. 





Henschel, as well as Miss Antoinette Trebelli, Mr. Santley and 
Mr. Edward Lloyd. 

.... The London Figaro has the following about the finan- 
cial results of the recent Worcester (Eng.) musical festival : ‘* The 
attendance and collections were both less than in 1884, the de- 
crease being doubtless partly due to the so-called ‘economy,’ 
whereby the salaries were saved of two such popular artists as 
Madame Patey and Mr. Santley. The total attendance was 
13,457, against 13,612 in 1884, and the collection for the charity 
was £964, or a decrease of about £102. The great success of 
the festival was Mr. Cowen’s new oratorio, ‘‘ Ruth.” It at- 
tracted 2,603 people, or more than any house save * Messiah ’ 
(2,825), ‘ Elijah’ standing at 2,321, Schubert’s Mass, &c., 1,962, 
and ‘ Redemption’ 2,255. In no single instance, however, was 
the cathedral full. In 1884, for example, 3,199 persons were 
present at the performance of ‘ Messiah,’ and the place will prob- 
ably hold nearly 3,500 people. Mr. Cowen’s * Ruth’ likewise 
drew by far the most money for the charity, It is true that 
‘Elijah’ 1s credited with £276 11s. 2d., but that amount in- 
cluded all the subscriptions received from various sources down 
to that date. Mr. Cowen’s oratorio alone produced £201, Schu- 
bert’s Mass £195, ‘ Messiah’ £125 (a falling off of more than 
25 per cent.), and Gounod’s ‘ Redemption’ the miserable sum of 
£45. Imall the attendance was 155 less than in 1884, and 123 
less than in 1881, and the collections were £101 19s. 9d. less than 
than in 1884 and £62 11s. 5d. less than in 1881. Among the 
subscriptions were £20 from Mrs. Albani, ten guineas from 
Messrs. Novello, who published ‘Ruth,’ and £6 5s. from Mr. 
Milward, of the Birmingham Festival committee.” 








Mrs. Anna Lankow. 
HE subject of our sketch to-day is Mrs, Anna 
Lankow, a native of Bonn, on the beautiful banks of the 
Rhine. The lady, who is one of the best musiciennes that can 
be found among singers, studied piano, harmony, composition 
and orchestration at the conservatories of Cologne and Leipsic, 
staying in each of these music centres for two years, Lateron, 
when her rich and pure alto voice was discovered, she took les- 
sons in singing and went to Prof. Adolf Brémme, then first sing- 
ing teacher at the Dresden conservatory of music, with whom 
she studied daily, both at the conservatory and in private lessons, 
for one year and a half, together with Pauline L’Allemand. Then, 
after having taken part with the greatest of success in several 
concerts at Weimar, Mrs. Lankow was engaged for the Court 
theatre of that city. The engagement lasted three years, and 
during her stay at Weimar she became a great favorite with 
Liszt, Biilow and Lassen. Liszt took personal delight in study- 
ing with her all those of his songs which are suitable for Mrs. 
Lankow’s voice, and often bade her sing at his Tuesday and Fri- 
day ‘‘ lessons.” 

From Weimar Mrs. Lankow transferred the sphere of her 
activity to Berlin, and from the capital of Germany she undertook 
her many concert trips to the various larger cities of the empire. 
During her sojourn at Berlin she also was the singing teacher at 
the Xaver Scharwenka Conservatory of Music. 

Through Albert Niemann Mrs, Lankow became acquainted 
with Mr. Edmund C. Stanton, who expressed great interest in 
her voice and singing, and counseled her to come to the United 
States. He called Mr. L. M. Ruben’s attention to the lady’s 
abilities, who offered her his services as manager, and thus Mrs. 
Lankow made her first appearance here last season at the first 
concert of the Symphony Society. Her success here was a pro- 
nounced one, and THE MusicAL CouRIER at the time declared 
her one of the best and most musical of Lieder singers that have 
ever visited this country. Mrs. Lankow has since been heard re- 
peatedly in concerts and has been greatly admired for the rich- 
ness, sweetness and sympathetic quality of her alto voice, her fine 
method and her thoroughly musical conception. Mrs. Lankow is 
now engaged in teaching at the New York College of Music and 
has many private pupils, and she will be heard in several of the 
more important concerts of the coming season. 


Testing the Boycott. 
N event has taken place in Musical Assembly 
4,308, Knights of Labor, which will probably be watched by 
musicians everywhere with much interest. 

The question at issue is: Can an association (or individual) 
place a boycott on another association (or individual), and has 
been raised by one Franz Krause, of this city, and a former 
member of the assembly (but who has been expelled for ‘‘ cutting 
prices” and defying the assembly to collect the fines imposed 
upon him for the same), causing warrants to be issued against L. 
P. Wild, president ; Ed. C. Linden, secretary, and some half 
dozen other members of that assembly, charging them with ‘‘ pre- 
venting him and fourteen other persons from obtaining employ- 
ment as musicians, or otherwise, anywhere in the United States, 
and to injure, molest, intimidate and reduce to beggary and want 
the said fourteen persons and himself.” 

As his actions and defiance have become notorious the case is 
one of interest (especially in this District, where the people have 
no voice in making the laws which govern them), as it will decide 
whether the majority can have prices which will enable them to 
live as men, or whether they shall submit to degradation and 
starvation because of the actions of one man. The accused 
were all released on $500 bail each, but the date for trial has not 
been set as yet. R. 

WASHINGTON, September 18, 1887. 





[The above is sent in from Washington, D. C.] 
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ANTON STRELEZKI RECITALS.—Mr. Anton Strelezki 
made a great hit last week in Erie with piano recitals. The fol- 
lowing is the program of the recital of September 28 : 
ee Mendelssohn 
Sonata, C major, op. 53 (Waldstein)...............+..+.00+... .... Beethoven 
Fenpromptn, Gp. GO, WO. € .ccccccorcvccccsevscoccccccvessesenceses Schubert 
Dead CRAAD ic 6065 600d beds hind b clnsns 0¢.0k bKn 0k 054 s00e bs SUENEER Kes Chopin 
BebaBe, B Bat...o0 cccstvescencesccce cosecceescosccovngwensesse aad Chopin 
Baioae, at bons cessssesssne cenerennanansnenensine cess Mosskowski 
Ballade, G minor 
Mazurka Fondo lnbcoeddsdocdévevedees ones beend> tabu Vesta Godard 
Baad Sat: Gem N a vidi 000 ccc c cece cdosccescecronsecccdeacess Rubinstein 
Abends . sronaee } ssWakdbesécteshbansubdbeebapcnke Maneeee Schumann 
“Am Springbruennen” 

PVRTIEE : 0 0056554600 400000n0c0cceepes vee aces esvecess ents Schumann 
wi et TE RO PT ere 


Some” Ta TP ivie dc 0sk 006 60 eB SIs Jeb beng sctede Wagner—Liszt 


Mr. Strelezki is now in Detroit, where he will remain several 
weeks and then continue his recital tour. 


SCHARWENKA.—Xaver Scharwenka, the great Berlin 
pianist, teacher and composer, has paid a very graceful compli- 
ment to the ladies of the Buffalo Afternoon Musical Club by pre- 
senting to them a photograph, properly inscribed and signed. 
Having received one of the programs of the club, upon which his 
name appeared, he expressed his appreciation of the honor and 
made the above acknowledgment. 


AsBoTT.—Emma Abbott is industriously interviewing 
reporters in her usually girlish manner preparatory to her annual 
tour. The world is informed that, unlike other great singers, 
her voice improves and mellows with constant work and that she 
absolutely sings better every year. The public will be pleased to 
know this, for there has been a suspicion in the minds of her 
hearers of late that a little mellowness is the very thing her voice 
needs, As to her singing better every year, that is conceded by 
everybody, as it would be next to impossible for her to sing 
worse.—San Francisco Music and Drama. 

SOME FORTUNATE COMPOSERS.—The French composers 
are making a good deal of money. Gounod has earned in the 
last three years $50,000, and has just sold his ‘‘ Jeanne d’Arc” 
mass for $5,000; Ambroise Thomas receives about $15,000 a 
year; Reyer has already made $15,000 with ‘‘ Sigurd” at Paris 
and Brussels 

FREYGANG.—Alexander Freygang died at the German 
Hospital of this city on Friday last of dropsy. The deceased was 
a good harpist, who in former years has often been heard here as 
a soloist, and was a member of the Thomas Orchestra and later on 
of the Boston Symphony Orchestra. He was buried in the Ger- 
man Lutheran Cemetery on Monday afternoon. 

CAPPIANI.—Mrs. Luisa Cappiani, the eminent singing 
teacher, has returned home from her vacation trip, and is already 
hard at work at her residence, 217 Second-ave. Old and new 
pupils are crowding in for vocal instruction. 

RETURNS FROM EUROPE.—Miss Jessie Pinney, the 
pianiste, has returned from Europe and resumed her activity as 
teacher on the rst inst. Mr. Max Liebling returned on the 
Wieland on Friday of last week. Messrs. Chr. Fritsch, Franz 
Remmertz and Bernard Boekelman came back on the Belgenland 
on Wednesday last, and Messrs. Richard Arnold and wife, 
Louis Michaelis and Otto Floersheim returned by the Rotterdam 
on Jast Thursday. 

NORDICA.—Miss Nordica, after a successful début at 
Kroll’s Theatre, in Berlin, was engaged for the Berlin Royal 
Opera-House by Count Hochberg, who was present and ap- 
plauded the American singer. The opera-house is badly in need 
of young voices and good artists, and the'count may thus be con- 
gratulated on his acquisition. 

SAINT-SAENS.—Camille Saint-Saéns has just begun the 
composition of a grand opera on the same subject which inspired 
Hector Berlioz before him, viz., ‘‘ Benvenuto Cellini. The 
libretto for Seint-Saéns’s composition is taken from a drama by 


” 


Paul Meurice. 

JENNY LIND.—We stated last week that Jenny Lind was 
very ill, On Friday acable was received announcing that the 
famous singer was attacked with apoplexy on Thursday. 


Goop FREE ADVERTISING.—The Buffalo Courter says : 
‘FW. Riesberg has returned from Europe and has begun his 
teaching. During his absence he spent some time in Berlin, 
Leipsic and Weimar, and while in the latter city visited the home 
of his old friend and maestro, Franz Liszt. Living in the neigh- 
borhood of the composer's home is his old housekeeper, an aged 
woman who has for years been devoted to Liszt. After his death 
she came into possession of a number of his manuscripts and a 
great deal of personal property that would have been of exceeding 
value to his daughter, Richard Wagner’s widow. It appears, 
however, that no one laid claim to these effects, and they are 
therefore at the disposal of the housekeeper. She, recognizing 
Mr. Riesberg as one of the pupils who had studied a long time 
with Liszt, yielded to his solicitations and gave him a diary kept 
by the composer when in Paris, in 1846, Besides this invaluable 
relic, she presented him with the manuscript of the ‘ Capriccio 
de Beethoven,’ ‘ Polonaise in E,’ by Weber, arranged by Liszt, 
and a ‘ Rhapsodie Hongroise No. 14.’ Mr. Riesberg may be 
congratulated upon the possession of such treasures, aad we 
doubt if any of Liszt's pupils would appreciate them more thor- 


possessor will have difficulty in supplying the demand, if indeed 


liberally.” 

AMERICAN PRIMA DONNAS.—Miss Sybil Sanderson, 
daughter of the late Judge Sanderson, of San Francisco, Cal., will 
make her operatic début early in October in Brussels, Belgium. She 
will sing the role of /u/iet in Ambroise Thomas's opera, a role 
for which she is singularly well fitted in appearance. She is said 
to be a bravura singer of great brilliancy, and would have made 
her début under Carvalho at the Opéra Comique, if the destruc- 
tion of that house had not left the Parisians without a temple for 
their cherished light opera. Her répertoire, as yet, is small, but 
she has already received offers from one or two American mana- 
gers who have heard her and feel assured of her success. Miss 
Sanderson will not adopt a nom de thédtre. 

Another young American prima donna of great promise is 
Miss Constanza Donita, formerly Miss Seebass, of New York, 
whom we recently heard at Cologne in Ambroise Thomas's 
** Mignon.” It was the evening of her début for the season, 
and she was received with marked favor by so critical an audience 
as that frequenting the Cologne Opera-House. Miss Donita’s 
voice is a light soprano of excellent quality and brilliant timbre. 
her stage appearance is charming and her acting graceful and vi- 
vacious. Miss Seebass is engaged for a number of years by 
Director Hofmann at the Cologne City Theatre. 


JUSTICE TO Miss HENNE.—A lady writes to us the 
following regarding Miss Henne: ‘I regret that my absence in 
Europe prevented my seeing until now THE MusICAL CouRIER 
of July 27, containing the remarks of someone styling himself an 
acquaintance of the late Miss Antonia Henne. Had your inform- 
ant possessed the least knowledge of Miss Henne’s character he 
would have known better than to attribute to her the objectionable 
sign still displayed on the balcony of a house in Fourth-ave., 
near Nineteenth-st. For a few months, several years ago, Miss 
Henne gave lessons in a house a few doors farther up in that 
block, but for the last three years of her life she taught in one of the 
rooms over Decker Brothers’ piano warerooms. Anyone who knew 
Miss Henne at all knows that she had the highest estimate of the 
dignity of her art, and that anything savoring of charlatanism 
was entirely foreign to her nature. By correcting the statement 
referred to you will be doing simple justice to the memory of one 
of the most conscientious musicians that has ever lived in New 
York.” 


RENOULEAU.—The death is announced, in Paris, in the 
forty-sixth year of her age, of Mrs. Peschard, better known as 
Mrs. Marie Renouleau, one of the most effective vocal comédi- 
ennes on the French stage, and for many years associated with 
Mrs. Judic on the boards of the Opera Bouffes and other Parisian 
theatres. 

DAMROSCH.—Mr. Walter Damrosch has determined to 
precede the rehearsals and concerts of the Symphony Society dur- 
ing the coming season by afternoon lectures, in which he will 
explain and illustrate at the piano the most important composi- 
tions, old and new, on the program of each concert. We hope 
that this lecturing will contrast favorably with the conducting he 
has so far done, and that he will show a better conception of the 
works to be interpreted than was evinced by the young man dur- 
ing the two previous seasons of symphony concerts. 


SOON TO ARRIVE.—Teresina Tua sailed last Saturday 
per steamer Eider from Bremen for New York. Mr. W. Thaule, 
the pianist, and his wife accompany her. Ovide Musin left by 
the Bourgogne also on last Saturday from Havre, and these artists 
probably will arrive here by next Sunday. 

GIVING FOSTER A HInT.—Manager Foster, of the Bos- 
ton Ideal Opera Company, had a slight misunderstanding last 
season with some members of the troupe, which resulted in the 
secession of Messrs. Tom Karl, Macdonald and Barnabee, and 
Mrs. MacDonald, known as Marie Stone. The latter organized 
the ‘‘ Bostonians.” They have just received the following let. 
ter from the original manager of the ‘‘ Ideals,” Miss Ober, and 
it reads like a hint, for Miss Ober says: ‘‘ My best wishes go 
out to you.” 

IpgaL LopGe, BiueHiLt, Me., September, 15, 1887. 
Messrs. Kari, MacDonald and Barnabee: 

My Dear Frignps—It is downright pleasure to me to write, Godspeed 
the Bostonians! That my affection for those, with whom I spent so many 
pleasant years, has never lapsed you who were with me and shared my suc- 
cesses are fully aware. My best wishes go out toward you, and with the 
knowledge I have of your plans and purposes I am confident you will succeed, 
I know you will never lose sight of the fact that without actual merit you 
cannot maintain the reputation you have always enjoyed. 


Very sincerely yours, E. H. Oper, 











Vocal, string and piano music found fit delineation 
last evening at the home of Miss Jessie D. Shay, whose perform- 
ances on the piano have for some time furnished all admirers 
much material for comment. Last night her work was aug- 
mented by the services of Mrs, Minnie Richards, her former in- 
structress, and Miss Hettie Phillips, a well-known Newburgh 
soprano. Mrs, Richards and Miss Shay commenced the enter- 
tainment with a piano duet, which was prettily executed. Liszt’s 
Rhapsodie Hongroise No. 2, a composition filled with tech- 
nical difficulties, proved itself not too intricate for Miss Shay, nor 
did Chopin’s lovely Polonaise prove any great task for her 
guest, Mrs. Richards. Both played with a zeal that soon im- 
parted itself to their attentive listeners, who in turn bestowed the 
usual tokens of approval. Miss Phillips contributed much that 





oughly. As soon as the fact is known that such things are to be 
had for the asking by the prominent pupils of the composer, the 


(WY. ¥.) Daily Journal, September 30. 


was really pleasurable in her solo written by Kjerulf.—Mewdburgh 


she can ever again be persuaded to treat any other scholar so 


certs have been 


HOME NEWS. 


——-- > 

——tThe rehearsals of the Baltimore Oratorio 
gan last Monday. 

——William H. Sherwood announces a lecture recital at 
Rochester on October 12. 
Mr. F. Boscowitz, the pianist, has decided to make 
Boston his permanent home. 
Carl Wolfsohn, of Chicago, arrived from Europe on 
Sunday on the steamer La Bretagne. 
Three concerts will be given at the Academy of Music, 
Brooklyn, this season by the Boston Symphony Orchestra. 
Miss Gertrude Griswold has been added to the corps 
of instructors in vocalization at the National Conservatory of 
Music. 





Society be- 

















The Kellogg Operatic Concert Company, under the 
management of Mr. Karl Strakosch, started on their tour last 
Monday. 

Clara Louise Kellogg is back from Europe. She 
will sing in the small towns throughout the South and Southwest 
this season. 

Mr. Adolf Glose has returned to the city from the 
Western trip he made with Cappa’s Seventh Regiment Band, and 
has resumed his teaching and concert work. 

Adam Itzel, Jr.,a promising young musician and con- 
ductor, formerly of Baltimore, now of Philadelphia, was married 
last Sunday in the former city to Miss Mamie Simpson, of Phila- 
delphia. 

Mr. J. Spencer Curwen, president of the Tonic Sol-fa 
College, London, and editor of the Tonic Sol-fa, is in this country 
on a visit and will deliver a series of lectures before returning to 
England. 

















The advance subscriptions for the season of opera in 
German at the Metropolitan Opera-House, which closed last 
Friday, are said to make a total of $78,000, or $25,000 more than 
the advance subscriptions of last year. 

Campanini has cabled from Milan to his representa- 
tive in this city that he has secured the right of production of 
Verdi’s ‘‘ Otello” for the United States. The opera will be 
brought out in America at the close of a brief preliminary 
operatic concert tour. 

On the opening night in Philadelphia Rubinstein’s 
‘* Nero” will be given and Goldmark’s ‘* Queen of Sheba” in 
English on the second night. ‘The répertoire will include besides 
these ‘‘Faust,” ‘* Lohengrin,” ‘* The Flying Dutchman,’’ 
** Huguenots,” ‘‘ Alda,” ‘‘ Tannhiuser" and ‘‘ The Meister- 
singer.” 

-——The company which is to support Etelka Gerster in 
her tour, under the management of Henry E. Abbey, was com- 
pleted last week by the engagement of Mr. Bjorksten, tenor. 
The other members of the company, in addition to Mrs. Gerster, 
will be Mrs. Helene Hastreiter, contralto; Mr. De Anna, bari- 
tone ; Miss Nettie Carpenter, violinist, and Mrs. Sacconi, harp. 
Is it love of music or love of fashion that urges certain 
Boston people to employ a hundred or more men and boys to 
stand forty-eight hours outside of Music Hall in order to secure 
the earliest choice of symphony concert tickets at the box-office 
sale? Whatever may be the cause, the result seems, to the im- 
partial mind, to be decidedly over-strained.—ASoston Home 
Journal, 

The following letter from Mr. Brandeis on the manu- 
moneon will be of interest : 














New York, September 22, 1887. 
Mr. Gustav L. Becker: 

Dear Sir—It is with great satisfaction that I express to you my full appro- 
bation of your excellent instrument, the manumoneon, 

I find it of the greatest possible use for the development of the strength 
and the equalization of the fingers, as well as the strengthening and loosening 
of the wrist, and will cheerfully recommend it to all my friends and pupils. 
Yours, very truly, Freperick Branpgis. 


Mr. Theodore Thomas's season of concert for the 
coming season will embrace twelve symphony concerts, to be pre- 
ceded by public rehearsals, and twelve popular or young people’s 
concerts, at Steinway Hall. The dates of the former are Tues- 
day evenings, November 8, 22, December 6, 20, January 17, 24, 
February 7, 14, 28, March 20 and April 3 and 10. The public 
rehearsals will be given on the Thursday afternoons preceding 
the concerts. The young people’s matinees will be given on 
Saturday afternoons November 12, 26, December 10, 24, Janu- 
ary 14, 28, February 4, March 3, 10, 24, 31 and April 14. Mr. 
Thomas’s orchestra will be composed of eighty instrumentalists. 
The program, Mr. Thomas says, ‘‘ will be largely selected from 
modern works, though the claims of the older masters will not be 
neglected, for while expression and grandeur in music developed 
with Beethoven and have reached their present height in Wagner, 
it does not seem desirable to exclude from the concert hall the 
scholarship or refinement of the older masters. The modern 
composers picture strong contrasts of effects and passions— 
the classical preserves chasteness and loveliness.” Mr. Thomas 
has decided to avoid travel during the winter months and hopes 
thereby that his orchestra will be enabled to excel its former 
efforts. The names of the soloists to take part in symphony con- 
d. § y Hall has been chosen for 
these concerts for the reason that it has more of the requisite con- 








ditions for obtaining artistic results than any other place in the 





city. 
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Henry Abbey has engaged Adolph Neuendorff as 
orchestral conductor for his Gerster concert tour. This is a good 
selection. 

The prize song which is to be sung at the Baltimore 
Singing Festival next year has been selected, and the choice fell 
upon Brambach’s ‘* Am Sonnigen Rhein.” 

As we go to press we learn of a rumor to the effect 
that Edward Remenyi, the well-known Hungarian violin virtuoso, 
was shipwrecked, and that he and his manager lost their life. 
We hope that the rumor may. as is so often the case when artists 
are said to be dead, prove untrue, and shall keep our readers in- 
formed on the subject. 

A music club has recently been organized in Baltimore. 
The first meeting took place last Tuesday, September 27, at the 
Mt.Vernon Hotel. The aim of the club isto cultivate closer social 
relations among the leading musicians and those interested in the 
development of a high order of music and maintenance of a high 
standard. The club will meet on Tuesday nights, and will give a 
number of interesting entertainments to their invited friends 
during the winter. The incorporators are Messrs. Hamerik, Hei- 
mendahl, Finke, Burmeister, Randolph, Courlander and Wolff. 


Mr. Charles E. Locke has entered into possession by 
purchase of the entire property formerly owned by the National 
Opera Company. A document recently issued to the press 
says: ‘‘The owners of the operatic properties of the old Na- 
tional Opera Company have placed their entire property in the 
hands of Mr. Locke, who will in future operate as sole proprietor. 
The hearty suppoit of those who have hitherto controlled the 
company will be given to the new organization. It is expected 
that they will soon publish a card inviting all those who have 
derived pleasure from the performances during the past two sea- 
sons to extend their patronage to the continuance of the Na- 
tional Opera.” 

——The news from Charles E. Locke’s National Opera 
Company is to the effect that Mr. Charles Bassett, who has been 
re-engaged as one of the leading tenors, arrived last Saturday 
from England. Mr. Andrew Black, the new baritone, leaves 
England to-morrow. The season opens in Philadelphia on 
November 7. Then the company goes to Baltimore, Pittsburgh, 
Cincinnati, St. Louis, Kansas City, Topeka, St. Joseph, Lincoln, 
Omaha, St. Paul, Minneapolis, Milwaukee, Grand Rapids, 
Toledo, Detroit, Toronto, Montreal, Boston, Worcester, Provi- 
dence, Hartford and New Haven. On January 27 the company 
will open the Amphion Academy of Music, Williamsburgh, 
playing an engagement of five nights and a matinee, following 
which there will be a return engagement in Philadelphia for 
three nights. The company will then go to Reading, Lancaster, 
Wilmington, Baltimore, Richmond, Norfolk and Washington. 
Beginning on April 2 there will be another tour of New England 
and this State. The season will close about the end of May: 


for four weeks. 

——The first soirée musicale of the New York College of 
Music was given last Monday night at the concert hall of the col- 
lege, 163 East Seventieth-st. It was a success in point of at- 
tendance and as to the performance of the well-selected program, 
which was rendered entirely by members of the faculty. The 
concert proper was preceded by a well-set speech on the part of 
Mr. Algernon Sullivan, and then Messrs, Alexander Lambert and 
Harry Schloming were heard in a very interesting sonata for 
piano and violin in G minor, op. 13, by Grieg. The new violinist 
evinced good technic and tone and pure intonation. 

Mrs. Anna Lankow, the excellent contralto, sang Floersheim’s 
** Elevation,” Schumann’s ‘*‘ Widmung” and Lassen’s ‘*‘ Sommer- 
nacht’ with rich, beautiful and sympathetic voice and 
musical conception, her delivery being noble and broad ; she was 
deservedly applauded. 

The new director of the college, the pianist Mr. Alexander 
Lambert, was heard to advantage in Moszkowski’s ‘* Barcarolle,” 
and with Messrs, Schloming and Hartdegen played Beethoven's 
trio, op. 1, No. 3, with good effect. 


Tare 


....Massenet’s “ Cid” will be given in Vienna on Novem- 
ber Ig. 

....Essipoff recently gave a successful concert with Mrs. 
Wilt at Ischl. 

.... The opera season at Darmstadt opened on September 
1 with Halevy's ‘* Jewess.” 

...+Felix Draeseke’s “Symphonie Tragica” 
been published by Kistner, Leipsic. 

Nordica made a success in “ Traviata” at Kroll’s 
Theatre, Berlin, on Monday, September 12. 

....Helmesberger has written an operetta called “ Ri- 
kiki,” which will be given this season in Vienna. 

..- The “ Walkiire” and “Siegfried” will be given in 
December at the Theatre de la Monnaie, Brussels. 

Michael Banner, the American violinist, will make 
his first public appearance in Berlin about October 1. 

Mr. D’Oyly Carte has arranged for a series of per- 
formances of ‘* The Mikado” at the Grand Theatre, in Amster- 
dam, beginning in November. 

....A clergyman, calling on a Washington-st. family, was 
ushered into the parlor, where Miss Betty was seated at the piano- 
forte, He asked the young lady, a member of his Bible class, to 
** play one of her favorites.” ‘‘I’m not playing favorites any 
more,” she said. ‘‘I’ll take the field against them every time.” 
~— Saratogian. 


has just 





whe : | th zram, b be omitted beca i Mr. 
The New York season will begin on February 27 and will last | © programe, Bet Ben ee be ented Crees Se er 





Worcester Festival. 


[FROM A SPECIAL CORRESPONDENT. | 


Worcester, Mass., October 1. 


HE thirtieth annual festival of the Worcester 
County (Mass.) Musical Association was held at Worcester 

last week, from Monday until Friday night. For residents of the 
metropolis of the United States, or of New England, there was 
nothing of striking interest in the meeting, although several New 
York and Boston newspapers were represented by their regular 
critics at the festival. The purpose of some of these critics in 
putting up for a whole week with the discomforts of life in a 
Worcester hotel (discomforts which discount those suffered nowa- 
days at Bayreuth) may be guessed at from the tone of their 
reviews. Obviously the 7ri/ume man, for instance, had been 
hoping that some improvement might result, touching the scheme 
and aim of the festivals, from metropolitan attention to what has 
heretofore been regarded as a purely provincial affair. If so, it 
might be imagined that he had been disappointed, for his dis- 
patches during the week harped somewhat monotonously on the 
failure of the management to realize the “ festival idea.” which he 
sets forth to be the cultivation of choral music on a scale which is 
impossible in concerts of the ordinary kind. This criticism is 
based on a sound theory, but unfortunately the effects of it are 


not apparent. The festival, which came to a close last Friday 


night, followed the lines of previous festivals for many years, and 


yet the financial result was the greatest yet achieved. “Les Préludes” oe S Oe 2 ae 
EIGHTH CONCERT, FRIDAY EVENING. 


The Worcester idea of a musical festival can be presented as 
follows: Supposing that New York was restricted for a season's 
musical pabulum to four concerts by the Symphony Orchestra 
and four concerts by its own Oratorio Society. Now, if instead of 
distributing these eight concerts over six months they were all 
crowded into four days, and the programs, which one might ex- 
pect from such organizations as those mentioned, were peppered 
with performances of Proch’s ‘‘ Variations” and other equally 
castanean pieces by half-ripe vocalists, with a pianoforte solo 
thrown in on Thursday night, on which all the principal artists 
would parade across the stage in succession, New York people 
would get a very good idea of what a Worcester festival is like. 
Naturally a public accustomed to fare thus sumptuously one week 
in the year and fast the other fifty-one is not inclined to quarrel 
with the program-maker, and so the circumstance that the choral 
performances this year, the very performances that occasioned the 
visits of the foreign critics, were all repetitions of works pre- 
viously given—all except the two choruses in Mendelssohn’s 
** Midsummer Night’s Dream” music—Bruch’s ‘‘Arminius,’”’ Ber- 
lioz's ‘‘ Damnation of Faust,” and Mendelssohn’s ‘‘ Elijah,” 
which were the choral works presented. A very pretty composition 
for women’s voices, Schubert's ‘‘ Twenty-third Psalm,” was also on 


Zerrahn, the long-time conductor of the festivals, to procure the 
orchestral accompaniment, which is owned by Theodore Thomas. 
The psalm was composed by Schubert with piano accompaniment, 


the choral performances those of 
were highly creditable to the Worcester choir, but the ‘‘ Damna- 
tion” went badly. 
just out of reach of the choir’s abilities, but it is also possible that 
the work, as a whole, was not within the sympathies of all. 
When it was first given three or four years ago it caused some 
hard feeling in the association, and it was whispered again this 
time that the organist of the association refused to play the organ 
in the ‘* Easter Hymn” because his conscience would not sanction 
a participation in so wicked a work. 
music it would have been better if Mr. Allen’s scruples against 
the work had prevailed with the board, for, to draw it mildly, but 
scant justice was done the legend. 
intelligence and absolutely no feeling, and poor conducting 
marred somewhat the really fine and artistic singing of Messrs. 
Toedt and Heinrich. 
who preferred not to come back from Germany to sing at the fes- 


tival. 
both the other works, but in ‘‘ Elijah” the dramatic choruses 


FIFTH CONCER T, THURSDAY AFTERNOON, 
Selections from Shakespeare's “A Midsummer Night's Dream,” 
Mendelssohn's music, The poem read by Eben Francis Thompson ; the in- 
cidental solos sung by Mrs, W. J. Bentley and Miss Hattie J. Clapper. 


with 


SIXTH CONCERT, THURSDAY EVENING, 
Biases, * Dae Cs demas ee econ 0.9 cgakine sevccvsastene dee 
Soli, Mrs, Valda and Mrs, Hastreiter, Messrs. A. L. King and D. M. Babcock. 
Be OU Ge iG BI in dc cic 100 c0ét rene n00essge inccaccesce- cove 
Scherzo, op. 12 ..0. B. Brown 


...Mozart 


Conducted by the composer. 
Air, “* I have lost my Eurydice’’........ 


dees or cco lags 
Mrs. Hastreiter 


Piano concerto, E flat 
Air,“ Cujus animam ” 


Cavatina, ** Caro nome’ 


Weber- Berlioz 
. ...-Donizetti 


** Invitation A la Valse” 
Sextet, ** Chi mi frena"’ SG whdbaseccueceeuduateecurt 
Giulia Valda, Helene Hastreiter, and Messrs. King, Stoddard, Jordan and 
Babcock. 

Overture, “ William Tell ’’.. : 

SEVENTH CONCERT, FRIDAY AFTERNOON, 
We ON. cine pate, cadens daa 
J Albumblatt a 
"t Zigeunerweisen " 

Leopold Lichtenberg. 


.. Rossini 


Weber 


Violin solos..... 


Air, ** Mille velte sul campo’ 
Miss Hattie J. Clapper. 

Barcarolle, ** Une Nuit & Lisbon"’... 

Selbeven rome apeaphony §t Biss... 2. dein ceccscsisssseese 


Theme and Variations....... er 


.. Liszt 


Mendelssohn's ** Elijah."" The solo parts in the hands of Miss Gertrude 
Franklin, Helene Hastreiter, Hattie J. Clapper, Mrs. W. J. Bentley, Jules 


Jordan, A. E. Stoddard, D. M. Babcock, Daniel Downey and Master John 


R. Bentley (the Foutz’). 
If one were disposed to apply a critical currycomb to these 


performances, say, such an one as the leading writers wield in 


Boston and New York, ashort horse would soon be curried. Of 
‘* Arminius” and ‘‘ Elijah” 


One was tempted to feel that the music was 


For the sake of Berlioz’s 


Mrs. Valda sang with little 


Mr. Toedt took the place of Mr. Alvary, 


The choral masses gave out a capital volume of sound in 


and might have been sung with support of piano or organ, but lacked fire and precision. 


when a trial was made it was found that the chorus could not 
maintain the original pitch, and so the work was dropped out of 
the festival scheme. 

This was only one of many changes made in the week’s pre- 
gtam, and indeed only four out of the eight were performed 
as they had been announced. As a rule harm did not result from 
the changes, and the fact is adduced only as an evidence of the 
carelessness with which the work of preparation is performed. 
There should be nothing slipshod about a musical festival, and 
if the Worcester management does not soon change its tactics 
and look more to art and less to money, we predict that the news- 
papers will soon again return to their old policy of treating it 
as a purely provincial affair, of no concern to the rest of the 
world. The justice of the complaint made against the festival 
may be read in the programs of last week, which are herewith 
given in full as they were performed, and call for no further 
comment : 

FIRST CONCERT, TUESDAY AFTERNOON, 
Overture, ‘‘ Carnaval Romaine ”’ 
Air, “ Eri tu”’ 
Eliot Hubbard. 
Violin concerto, op. 26...... .. foccee 
Fred, Mahn, 
Air, ** Auch io dischiuso”’ 
Mrs, Maud Starkweather. 
Symphony, A minor 
SECOND CONCERT, TUESDAY EVENING, 


Bruch’s Secular Oratorio—* Arminius.”’ 
George Prehn 
.W. H,. Lawton 
Helene Hastreiter 


Arminius 
SE exo 09¢ batsccdocareesectbnateuewsabesdecene : 
Priestess 

THIRD CONCERT, WEDNESDAY AFTERNOON, 


“* Eine Faust Ouverture” 
Air, “* Ocean, thou mighty monster’’.... 
Mrs, Eugenie Pappenheim. 
Fantasia for cello 
Fritz Giese, 
Hungarian Dances, Nos. 1, 2 and 6 
“ The Angel’s Serenade” 


Symphony No. 1, C minor 
FOURTH CONCERT, WEDNESDAY EVENING. 
Berlioz’s Dramatic Legend—** La Damnation de Faust.” 
Marguerite wh PSWe's Kae a cWs ue sba seas dvecass aceceuneces Giulia Valda 
... Theodor Toedt 
Max Heinrich 
..v» Webster Norcross 





The orchestra was composed of fifty-five members of the Bos- 


ton Symphony Society, and was the most admirable of all the fes- 
tival forces, though compelled to play its own selections with in- 
sufficient study and to spend two hours every forenoon rehearsing 
for the benefit of the soloists and chorus. 
cess of work was seen in the solo playing of Mr. Lichtenberg, 
who sat at the first desk. 


The result of this ex- 


This admirable young artist is a prime 
favorite at Worcester, as everywhere else, and he played his two 
pieces with fine feeling and splendid technical skill, but the force- 
fulness of manner and fullness of tone which mark his perform- 
ances as arule were both absent this time. His pale face also 
testified to his exhaustion. 

Unquestionably the popular favorite among the singers at the 
festival was Helene Hastreiter, though efforts were made by the 
management to put both Valda and Pappenheim in brighter re- 
lief. The former strove diligently to advertise herself and her 
oft-mentioned Italian schemes, but with little success, and Mrs, 
Pappenheim made so lamentable a failure on Wednesday after- 
noon that there was general rejoicing in the auditorium when 
it became known that a cold would prevent her singing in 
** Elijah” and that Miss Franklin had been brought from Boston 
as a substitute, although the latter was also not successful. 
The greatest ovation of all, however, was won by Miss Aus 
der Ohe, whose brilliant performance of the Liszt F flat 
concerto carried everybody, including the band players, off 
their feet. The audiences were all as large as Mechanics Hall 
could hold, and a handsome sum was sent into the exchequer to 
keep company with the $5,000 recently given to the association 
by Charles Davis, brother of E. L. Davis, its president. It is 
possible that there will be a music hall in Worcester some day in 


the near future. 








....Albani, Nordica and Trebelli have been engaged to 
sing at various concerts of the Liverpool Philharmonic Society. 

....The four symphony concerts at St. Petersburg, 
Russia, were conducted by N. Rimsky-Korsakow. 

....A call has been issued in Vienna for the purpose of 
starting a Liszt Society. 

.... Twenty-six new operettas are to be attempted in 
Vienna this season, 

....Max Bruch’s opera, “ Loreley,” was given in Leipsic 
on September 9. 
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THE MUSICAL COURIER. 








Another Letter from Mr. Sternberg. 


43 Peacutree-Sr., 
ATLANTA, Ge , September 28, 1887. t 


Editors Musical Courier : 
AM informed that my “scherzoso ” open letter to 
] Wm. H. Sherwood has given offense, not only to him, but 
also to some other persons, and feel in duty bound to state that 
no offense was intended on my part to anybody. 
I wished to correct a mistake and did it in a somewhat jocular 
r, indicating at once that I did not take the matter “au 
grand sérieux,” that’s all. If the figures used in my argument 
were inexact, be it so, figures have never been my forte ; but as to 
esthetic and artistic nature, I beg to uphold my 


manne 


my of 


opinion until you show me a singer who can sing a Hungarian 


points 


national song in French, or a German song in English, without 
altering either the vocal part or harming the sense of the poem. 

So, while I am unable to retract the real tenor of my letter, I 
wish no offensive meaning attributed to it and should be sorry if 
anybody would feel hurt. 

The composers of this country hold’s a lion share on the monthly 
list | order from my music dealer, and only the secure feeling of 
doing them fully justice as musicians could encourage me to ex- 
national in their 


press myself so candidly about the element ” 


works, or rather about the absence of it; if I should have over- 
looked it I beg pardon a thousand times, 


Respectfully yours, CONSTANTIN STERNBERG. 


A Short History of Cheap Music. 
W* herewith acknowledge the receipt of an in- 
teresting volume published by Messrs. Novello, Ewer & 
rf 


New York, and dedicated to her Majesty 
Queen Victoria, entitled ‘‘A Short History of Cheap Music.” 


London and 


It covers a period of seventy-five years, but devotes only a small 
space to the period from 1811—when Vincent Novello, then in 
his thirtieth year, issued his ‘‘ Collection of Sacred Music ”’—to 
1837, when Victoria ascended the throne and when music be- 
came of interest to the masses in England. The fifty years’ his- 
tory of cheap music from 1837 to 1887 occupies the chief part of 
the and is for that reason especially dedicated to the Queen 


with reference to the first fifty years of her reign which have just 


work, 


expired. 

he interesting subjects as they pass in review are : 
The Novello-Ewer Octavo Editions, 
Cheap Edition of ** The Messiah,” 
Alfred Novello as a Printer. 


Musical Societies 
London Concert Rooms 
Popular Oratorios, 


American Agencies, 


During the ten years 1837-47 direct agencies of Novello, Ewer 
& Co. were established in New York and Boston, and for the first 
time the names of American firms directly in communication with 
the London house were printed upon the catalogues and upon 
certain of the publications. 
Popular Concerts 
Novello & Co. 
Gounod’s ** Messe Solonnelle,”’ 
Novello Octavo Anthems 
Music in America, 


y Littleton, 
lee Hive 
Hawkins’ ** History of Music." 


Ponic-S 


Henr 
TheG 


1-Fa Editions 
Mendelssohn's Posthumous Works, 
Novell Octavo Choruses 

Here reference is made to the establishment of Noveilo, Ewer 
& Co.'s branch here at 129 Fifth-ave. 
Novello’s Oratorio Concerts, 
** The Redemption.” 


Antonin Dvorak 


I'he Royal College of Music. 
The book is a most interesting volume, which should find ready 


sale in this country. 





.Alcuin Blum, the baritone, and Udvardy, the tenor, 
both known here as former members of the Metropolitan Ger- 
man Opera Company, have finished a successful engagement at 


Wiesbaden. Blum is now singing in Cassel. 





Communication. 
Toronto, September 26, 1887. 
Editors Musical Courier : 
OUR issue of the 14th instant states that your Toronto 
correspondent had reported the discovery that the authorship of the 
music so long known as Lock’s, c d to Shak e’s “ Macbeth,” 
should be accredited to Purcell instead of to Lock. 

Will you kindly do me the favor of transferring the honor of this singular 
discove ry to the proper person, and that, if I mistake not, is ‘* Leonatus”’ 
(H,. G. D.) your Ottawa (Ont.) corresp The referred to by 
this gentleman as possessing an old manuscript score crediting the music in 
question to Purcell was Dr. Davies, of Ottawa, 

All things considered, I prefer not having the task of making the explana- 
tion or of producing the evidence asked for in your columns; but I certainly 
has further to say in the inatter. Will 

E. L. R. 





P 


d 





am curious to learn what ** Leonatus”’ 


he say anything? 


Chicago Items. 
Cuicaco, October 1, 1887. 
R. CARL HILD, the violinist, who has recently arrived 
in Chicago and joined the American Conservatory of Music, gave 
In spite 


an interesting recital Thursday evening last at Weber Music Hall. 
of the inclemency of the weather, which was death to violin strings and 
almost a bar to venturing out of doors, a good audience was present, and de- 
rived much pleasure from Mr. Hild’s masterly handling of the bow, and also 
from the singing of Miss Lucy Eunice Jackson, who hasa very pleasing voice 
and a good method, though she is perhaps somewhat lacking in freedom, which 
might be attributed to the weather, Her stage presence is very pleasing, 
and we hope to have the pleasure of hearing both her and Mr. Hild under 
more favorable circumstances. The following was the program : 

Kmgeig neh Spohr 


1, Concerto No, g (first movement) 
‘ .. Wieniawski 


2. Legende 


Mr. Corl, Hild, 
3. Recitative and aria, ‘* Dove sono,”’ (“* Figaro’’)............seee++s Mozart 
Miss Lucy Manion Jackson. 
4. Concerto in E major (first movement)................e-ee00 Vieuxtemps 
Mr. Carl Hild. 
Bs AD SEO 60 isis: ctinvee Rotoli 


(6) Spring song. 





(c) “ Summer E vening” nate .... Lassen 
Miss L. E. "Jackson. 

6, (a) Berceuse....... cinbady bhbs66s ees seesunrees Sake Hetzel 

(6) Elfentanz........ .. Popper 


"Mr. Carl Hild. 
Mrs. Carl Hild, accompanist, 


The Chicago Chamber Music Society has made arrangements for five 
afternoon and two evening concerts the coming season. Miss Agnes Inger- 
soll, Mr. Emil Liebling and Mr. William Lewis are the main supporters of 
this society, though they had last and will have this season assistance from 
some of the leading artists of the city. 

The following works are in active preparation for the season 1887-8: 
Rheinberger; octet, Mendelssohn; septet, Beethoven ; sextets by 
Brahms and Onslow; quintets by Schubert, 
Rheinberger ; string quintets by Gade, Mozart, Schubert, &c, 

Mr. Herbert Hutchins, the cornet virtuoso, has returned froma two weeks’ 


Nonet, 
Rubinstein, 


engagement at the St. Louis Exposition, where his solos were received with 
great enthusiasm. The press and people of that city are unanimous in praise 
of his fine performances, 





Nashville. 


NasHviLe, Tenn., September 30. 
Editors Musical Courier ; 

ASHVILLE opened its musical year at the Masonic Theatre 
with an opera troupe of admirable actors, but silent singers. There 
was not a voice in the whole party, but their make-up was worth seeing, and 
their chorus kept time and sometimes tune, but Nashville isn’t tenacious of 
tone, in a vocal sense ; yet the good clothes worn by its belles and the chivalric 

actions of its beaux made the late opera company au plus sympathigue. 
Manager Angeline has done wonders in the remodelling of his theatre; 


; 


is like a pretty French varied, full of czed 


it 
bleu and deep rich Burgundy color- 
ing, with electric chandelier and delightful opera boxes for theatre parties, 
He is a charming man and deserves warm patronage. 
and even during the first two weeks, there was a display of beauty at his 
theatre far beyond that seen in other provincial towns, for Nashville is 


On the opening night, 


provincial, with its one railroad, one gaslight and one ice company. 

The new opera-house, to be called the Theatre Vendome, why nobody 
knows (perhaps because it is a good provincial name in France), is nearly 
completed. The ‘* Mascot Emma,”’ 
success-snatching Emma Abbott, 


as Texans have called the indefatigably 
will open it on the 3d of the coming 
month, Her admirers here, and their name is legion, are anxiously awaiting 
the happy day. From local descriptions of the building it certainly is mar- 
velous. I tried to see it with the other journalists a few days ago, but I was 
not graciously received; so I cannot describe the “finest opera-house in 


America,"’ Doubtless Manager Milsom had mercy on my womanly nature, 


Reinecke and | 


and did not wish to astonish my nerves with too sudden a display of splendor, 
Eyes accustomed to Vienna, Paris and Milan opera-houses would be unable 
to bear the gorgeousness of Nashville. But I am going to hear Emma, and 
you shall hear all about Nashville’s latest effort in the opera-house building 
line, 

The ** Schuberts,”’ a vocal club from Chicago, have been singing in Amuse- 
ment Hall, It’s no fun to go there now, the advertisements are all painted 
out, and two painted pots of impossible palm ferns occupy the spaces where 
the painted dude and the fat boy formerly advertised underwear. 
gloria, &e. 

The Schuberts sing with good ensemble, but are not so pleasing as soloists. 
They were accompanied by a pianiste, Miss Lay, of Chicago. 

Nashville's delight in musical farces and melodrama is fully satisfied this 
closing week of September by the Weston Brothers. The Masonic Theatre 
is overcrowded every night, and judging from the applause one wonders why 
it is necessary to bring a Mendelssohn Quintet or first-class concerts into 
the community, except to do missionary work, Of course a great number of 
the citizens prefer the Mendelssohn, but the greater portion prefer the 
variety show and refuse to have their taste cultivated. Well, they ‘* know it 
all,’”’ and the bliss of ignorance is proverbial. ‘*‘ We don’t want no missionaries 
in music " is the sentiment. 

A pupil who lately entered the music school was heard lamenting that she 
had not entered two years ago, when it was first opened. ‘* Why did you not 
come ?”’ asked an assistant teacher who overheard the lament. 

* Well, you see,” replied the girl, ** pa and ma didn’t believe in it; they 
said no really good teacher would come and stay in Nashville, only some fraud 
who couldn't succeed anywhere else!’ Poor Octavia was not believed in, 
but, in the classical language of the Southwest, ‘* she'll get there all the 
and the present standing of the school is more satisfactory than ever 

Octavia HEnsev. 


Ste transit 





same,”’ 
before. 


..Breitkopf & Hiirtel, of Leipsic, and B. Schott’s Sohne, 
of Mayence, the publishers and owners of the dramatic works of 
Richard Wagner, have issued a joint circular asking for subscrip- 
tions to the scores of the master’s work which will be issued as 
special editions. Only conductors and operatic managers, and 
with a few exceptions the cognoscenti, have had access to the 
scores, and it is therefore proposed that they should be more 
generally disseminated and by the subscription process. The 
first works to be placed in the hands of the subscribers are ‘‘ Lo- 
hengrin,” ‘* Tristan und Isolde,” ‘' Meistersinger” and the 
‘ Nibelungen.” ‘‘ Parsifal” will for the present be exempted. 
Negotiations are in progress with Fiirstner to include the works 
published by him, viz., ‘* Rienzi,” **The Flying Dutchman” 
and ‘‘ Tannbiuser.’’ Wagner's orchestral, piano and vocal com- 
positions are also to be published in the same manner. The 
price of the volume will be $30, to be delivered in twelve parts 
at $2.50, or twenty-four parts at $1.25. This will be the price 
in Germany. 

.A vigorous effort is to be made to acclimatize French 
opera at the Italian Theatre, in Nice, this season. Instead cf 
the accustomed Italian repertory, the operas represented will be 
the ‘‘ Carmen ”’ and ‘‘ Pécheurs de Perles”’ of Bizet, the ‘‘ Ham- 
let” of Mr. Ambroise Thomas, the ‘‘ Lakmé” of Mr. Léo 
Delibes, and probably the ‘‘ Aben Hamet” of Mr. Théodore 
Dubois, with the addition of ‘‘ Il Conte de Gleichen,” by Mr. 
Auteri-Manzocchi, and either the Mirabilis’’ or the 
‘* Medije” of Mr. Spiro Samara. 

..The first part of the second volume of Ramann’s 
biography of Franz Liszt will be issued by the publishers, Breit- 
kopf & Hirtel, before the end of this year. The first volume 
was published in 1880, and covered Liszt’s life to the year 1840. 





‘ Flora 


. The following cablegram has been received : 

KIEL, September 21.—Miss Sofia Monte (Miss Neuberger), of 
New York, made a successful début as Zeonora in ‘‘ Il Trova- 
tore”’ at the opera-house in this city last evening. 

...Wagner’s “ Flying Dutchman ” was produced for the 
first time in Halle, Germany, on September 15. ‘‘ Rheingold ” 
and “ Aida” will be given in that city during the coming season. 

....The following soloists have been engaged for the 
subscription concerts at Mayence this season : Joachim, Sarasate, 
Sauret, Leschetizky and D’Albert. 








CATARRH CURED. 


4 ergyman, after years of suffering trom that 
athsome disease, Catarrh, and vainly trying every 
known remedy, at last found a prescription which com- 
pletely cured and saved him from death, Any sufferer 
m this dreadful disease sending a self addressed 
tamped envelope to Prof. ]. A. Lawrence, 212 East gth 
St., New York, will receive the recipe free of churge, 








SPOFFORD & CO., 


Piano Action and Organ Hardware, 


DOLGEVILLE, N. ¥ 


| THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 





JAMES & HOLMSTRO 


233 & 235 E, Twenty-First St.. 
wEev7 YToRE. 





One of the Oldest Pianvu Houses now in the Trade. 


OF “STRICTLY FINE GRADE AT 
MEDIUM PRICES. 


— WE MANUFACTURE — 


Grand, Upright and Square 





BUY THE OLD RELIABLE BRADBURY PI 


ESTABLISHE D 1854 
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F, G. SMITH, Sr. 


WAREROOMS, 





95 Fifth Ave, 

43 Montgomery St. 

0, D.C, 1108 Penn Av 

Serato - Springs, 454 B'way. 
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NGS: aa S 


Over ice now in use. 
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‘WAREROOM 





ANO. 







F.G. peas Jr 


338 Fulton Act 
“ 64 & oe. Fane & 
95 Broadway, 

way, 


1090 Arch St. _}: 


LETTER FROM THE WHITE HOUSE. 


Executive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN 'G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York, 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything that goes to make it a truly first-class 
piano, and further, that it gives entire satisfaction 
in every respect. 

3 " D. Very truly yours, 
W. K. ROGERS, 


Privates SECRETARY TO THE PRESIDENT. 


"iy OGTR, ag POD Hen ARAE 
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Professional Cards. 
ADOLF GLOSE, 


Pianist, Accompanist and Teacher. 
ing in Private. 
Address ato East Tenth Street, New York. 





Accompany- 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. goth & 81st sts., New York. 





MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cosy, 23 Hast r4th Street; or 
residence, 137 West 4gth Street, New York. 





Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 





CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gist St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, — 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER 


Pianist and Teacher, 
wso East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, N New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLtTurE. 
Address “THe F.Loripa,” 1 Second Avenue, 
or care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


VocaL Teacuer, 
219 East roth Street, New York. 


J. F. VON DER HEIDE. 
Pianoforte, Violin and Mesmeny Instruction, 
Lessons in Ensemble ~ ying. Addre 
STEINWAY HALL, "New York. 

















MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, a7 Union 
Square, New York 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York, 











AMERIC AN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
ta Se Send 1 for Catalogue. 


CAMILLE MUORI, 


Soprano, 
Concert and Oratorio. 
R. Currriss Warpe, Manager, 
o7t East Chicago Ave., Chicago, Ill. 


Miss ‘AUGUSTE M. FISCHER 


46 Strong Place, Brooklyn, or Steinway Hall, 
Concert PIANISTE AND TEACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No. - 39 Ee East rath Street, New York City. 
MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction, 
Care of Wm. Knase & Co., 
tr2aFifth Avenue, City. 








AUGUST A. WOLFF 
-_ 883 Park (Fourth) Avenue. 





JOHN BAYER, 


Piano Instruction. 
York. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 
tog East 7 Street, bet. Union Square 
and Irvin+ lace, New York, 


Address, Steinway Hall, New 





Residence : 





Mme. CLARA BRINCKERHOFF, 


Prima Donna Soprano, Concerts and Oratorio, 
Lessons in the Art of Singing. 
Address a1g East 18th Street, New York. 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and Cellos, Italian, French, German and other 
makers, 

Roman Striome, Fine Bows, Artistic Repairing. 

Address 23 Union Square, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh. Pa, 











JAMES McCREERY & CO. 


| 


Announce an important display of Fine | 


Wool Dress Materials, which have just 
been received. The extraordinary 
demand for Original Styles has hastened 
the opening of importations of Novelties 
intended for later exhibitions—** Bedford 
Cord,” a new cloth for Ladies’ Costumes; 
Hymalayan, a rough suiting, and Broad- 
cloth-Finished Camels’ Hair in the 
approved Dahlia and Antique Metal tints; 
a limited number of Braided Robes; also 
India Serge, with rich Soutache Braiding | 
by the yard; superior Cashmere for Tea | 
Gowns, exquisitely printed in chrysan- | 
themums and wild flowers. | 
Special attention is directed to 600 | 
Serge and Diagonal Dress Patterns at 
$15.00 each, every pattern having an 
adequate quantity of Jet or Plaid Velvet 
Trimming. The above are in seasonable | 
colors and are remarkable values. 


BROADWAY and 11th STREET, | 


NEW TORE. | 
| 
| 





| 
| 
| 
| 








Professional Cards. 





Miss SARAH CECIL, 
Chickering Hall, New York. | 


AL BERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. | 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, | 
aga Fifth Avenue, New Yor! 





HENRY ‘STEPHEN CUT L ER 


Hotel Albemarle, Boston. 


MR. W. J. H ALL, 
Concert PIanist, 
Will accept engagements for Concerts and Re- | 
citais; also a limited number of Pupils. | 
STEINWAY HALL, New York. | 














ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rreEE on 
application. 





MERIDEN, CT., 
U.S.A. 


VE NCES N ATION OF 


L 
CAPITAL, meCHAN iLL 
AND EX mie NCE oF 
ANY ORGAN Sia 


IN THE W 
SROARS. 
UNE QUALLED FOR 
RAPIDITY OF ACTION 


cg 


SEND FOR A 
CATALOGUE 





| DAMER STR., 
Its acknowledged superiority over the other Berlin institutions of the kind, 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


—— MAKER OF— 


Te WORLD-RENOWNED VIOLINS 


(PUPIL 


OF VUILLAUME OF PARTS), 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 





LONDON, 18st. 
NEW YORK, 
PARIS, 185s. 
CHARLE 
BALTIMO ae. 
PARIS, 


NEW yORK, 1870, 
VIENNA, 1873. j 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


1853. 
~~jeat 


...| GREATEST SUCCESS | =" 


Wherever Exhibited. | 


PHILADELPHIA, 1876. 
(Not competing.) 
AMSTERDAM. 1883. 
» 1883-1884. 


Ew ORLEANS, 1884-1885 
(Not competing.) 
LONDON, 188s. 


ASTORIA, Dane 


Notr.—Not connected with any other establishment 
of asimilar name. 





PROF. XAVER SCHARWENKA’S 


(JONSERVATORY OF |[usIC, 


—— COMBINED WITH — 


+>A Seminary for 


Music Teachers, <- 


BERLIN, GERMANY. 





HE CONSERVATORY has now moved into the most spacious apartments and concert 
hall (the newest feature for conservatories) of the prominently situated building Pots 


No, 21 A. 


particularly 


for Pianos, is due to the directors employing only the very best of prominent artists as 


teachers. 


MARTENS Bros., 


ALL BRANCHES OF THE ART OF MUSIC are 
under the closest personal supervision of Professor Scharwenka. 

Prospectuses can be had at the offices of Messrs. Epw, SCHUBERTH & Co., 
and ‘* THE MusiIcaL CourRIER.” 


being taught 


G. SCHIRMER, 








ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXC ROFT, ME. 


G@™ Send ad @ get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


gry 
Ss 


Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
gard to the Agency. 














BONED WITH KABO. 


DELINA PATTI, SOPHIA SCALCHI, BE. 
Furscu-Map1, Emma SreinBacu and others, the 
greatest living Artists, wear BALL’S CORSETS, 
and endorse hom as the most comfortable and most 
suitable for Vocalists, for easy and correct breathing. 

Every pair sold with the following guarantee : 

If not found perfectly satisfactory in every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


OARDMAN 
& GRAY: 


PIANOS 


ESTABLISHED 1837, 


WAREROOMS : 


WHITNEY & CURRIER’S 


PALACE OF MUSIC, 
TOLaeaDS, oBIO, 
Western Agents. 

FACTORY AND WAREROOMS: 


643, 645 and 547 Broadway, Albany, N. Y. 

















THE MUSICAL COURIER. 











BVI Sn. 














The Musical Courier. 
PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, i8so. 
wishes ial 


Subscription (including postage) invariably in advance, 


Yearly, 4.00; Foreign, $5.00; Single Copies, Ten Cents. 


KATES FOR ADVERTISING. 


PER INCH, 
Three Months $20.00 | Nine Months. ..... . 860.00 
Six Months 40.00 | Twelve Months... . 80,00 


Advertisements for the current week must be handed in by 5 P. u. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, OCTOBER 5, 1887. 





Marc A, Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
Offices: No, 25 East 14th St.. New York. 


CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E, HALL, Western REPRESENTATIVE. 
BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 
I I ROBERTS, 


BLUMENBERG. 





REPRESENTATIVE 





HOW ARE S. G. CHICKERING 
PIANOS SOLD? 


————__ > _____— 


ECK & SCHILLING was the name of a firm in the 
piano and organ trade at Oswego some years ago, 


P 


when a dissolution of copartnership took place. Among 
other pianos controlled in their territory by Peck & 
Schilling were the Chickering instruments, and accord- 


ing to the articles of dissolution Mr. Frank Schilling was 
to retain the agency, Mr. Oliver Peck, his partner, re- 


tiring. Some time after Mr. Peck, who, as a former 
Chickering agent, was posted on the Chickering piano, 
made arrangements for the sale in Oswego and vicinity 
of the S, G, Chickering piano. The S. G. Chickering 


piano is made in Boston by a Mr. S. G. Chickering, who 
has no connection in any shape or manner with the re- 
nowned house of Chickering & Sons, and who makes a 
small number of pianos which are sold by Harwood & 
Beardsley, a Boston firm, the two partners of which 
were at one time retail salesmen with Chickering & Sons, 

As a matter of course the S. G. Chickering piano is 
not what is known throughout the musical world as the 
Chickering piano, and wnile Mr. S. G. Chickering has a 
perfect right to make pianos and place his name on 
them, the manner in which that name is imitated to ap- 
pear like the name on the genuine Chickering pianos 
displays the animus of the parties who are controlling 
The name on the S. G. 
Chickering piano is an exact imitation of the lettering 
and flourishes originated and applied on their pianos by 
Messrs. Chickering & Sons, and this is prima facie evi- 
dence that the parties who are making and selling S. G. 
Chickering pianos are doing so by trading on the valu- 
able name of Chickering & Sons, and that such a pur- 
pose was at the very bottom of the scheme when the 
manufacture of the S,G, Chickering piano was begun, 
Mr. Oliver Peck, of Oswego, has been selling these 
pianos for some time, and last week he sold three S. G. 


Mr. S. G. Chickering’s pianos. 


Chickering pianos. The point now is whether Mr. 
Schilling, who sells the genuine Chickering pianos, can 
ascertain from the parties to whom Mr. Peck has sold 
S. G, Chickering pianos what arguments Mr. Peck used 


as inducements to the purchasers and what representa- 
tions he made about the S. G. Chickering piano. 

People who are about purchasing pianos should be 
made acquainted with the real status of affairs and 
should not be placed in a false position, in which the 
purchase of aS. G. Chickering piano would place them 
were they under the impression that this piano is the 


genuine Chickering piano. Mr. Schilling, if he will dis- 





play any kind of activity in this, to him so important a 
matter, may be able to learn under what pretenses the 
S. G. Chickering pianos were sold by Mr. Oliver Peck. 





THE KIMBALL COMPANY’S AD- 
VERTISEMENT. 





HE MUSICAL COURIER, of September 21, printed 
the following adertisement, taken from the Chicago 
Daily News: 

PECIAL SALE OF CHICKERING PIANOS—FIVE NEW CHICK- 

ering cabinet grand uprights, with the latest improvements. 

Our new Concert Grand. Also two uprights but little used. 

These pianos were taken in settlement of an account from a music 
dealer and will be sold at cost. W. W. KIMBALL COMPANY, 

State and Jackson streets. 

These pianos were sent to the Kimball Company by 
the Detroit Music Company and the advertisement is in 
very bad taste, considering the former relations between 
the W. W. Kimball Company and Messrs. Chickering 
& Sons. But the vital point of the advertisement is the 
fact that it is not the truth. Let us read the statement: 
“Five new Chickering cabinet grand uprights, with the 
latest improvements,” is the language. The last pianos 
shipped by Messrs. Chickering & Sons to the Detroit 
Music Company were instruments completed toward the 
end of 1885 and beginning of 1886, and were shipped in 
February and March, 1886. These pianos have none of 
the latest Chickering improvements and are not even listed 
in the present Chickering catalogues. There is conse- 
quently no truth in this announcement of the W. W, 
Kimball Company. 

When a firm is held up as a model of virtue; when its 
transactions are represented as types of American mer- 
cantile honor; when it is considered a leading and in- 
fluential house, wielding power and swaying the des- 
tinies of thousands of small firms, institutions and indi- 
viduals; when it is compared in the piano and organ 
line with such great firms in other lines in its section as 
the Fields, the Armours, the Farwells and the Pull- 
mans; when its wealth is great, and thus one of the} 
chief, if not the chief, objects of trade has been accom- 
plished; when such a house is willing to sacrifice all the 
morale necessary to deserve the attributes just credited 
in the above lines to the Kimball Company, there must 
either be a great mistake in according all this praise to | 
the company, or the company is in reality not anxious | 
to appear to possess what it has not. 

In our articles about the box which the W. W. Kim- 
ball Company displayed and called a piano, we never re- 
ferred to anything except the pianos fer se; we strictly 
avoided any reference to the company and did not even 
publish the exceedingly low price mentioned as the cost 
ofthe instrument. Our object was to prevent such a 
piano from being distributed about this country, and we 
hope that the instrument which the Kimball Company 
are now arranging to manufacture at the rate of 100 per 
week will be an improvement upon those first exhibited. 
If that shall be the case we shall unquestionably assume 
the credit for having produced the change; if it shall | 
not be the case we shall continue to demonstrate the 
harm which such a piano will do to music and the music 
trade of this country. 

All this is entirely distinct from the W. W. Kimball 
Company; just as distinct as the statement that the 
company are shipping stenciled organs to the East, and 
not to dealers, but to Eastern organ manufacturers, who 
claim that these organs are made by them. The Kim- 
ball Company have a perfect justification in their own 
estimation to make the lowest-priced piano and to sten- 
cil their organs, and it is not a personal matter, it is a 
business matter, and in consequence a legitimate sub- 
ject for discussion and elaboration in a paper like this, 
which is supported for the very purpose of canvassing 
such questions and exists for that very reason. Daniel 
F. Beatty was very much opposed to our articles in 
which we disclosed his system; he argued frequently 
and strenuously with us to prove that this paper did not 
exist for any such purpose, and as evidence he produced 
contracts with other music-trade papers who advertised 
his fraud. We could never understand the argument in 
his light, and the W. W. Kimball Company may also 
look upon our articles on the Kimball pianos and the 
above Chickering advertisement as Beatty did in refer- 


| 
| 














ence to his own affairs, and their experience with cer- 





tain music-trade editors may have affected the company 
to such a degree that they are at present persuading 
themselves that it is not our scope or province to dis- 
cuss these matters. But the irrepressible fact is that we 
have been discussing just such questions in these col- 
umns for eight years, and have created a demand for 
this paper on the strength of the knowledge gradually 
acquired by the trade that these questions should be 
argued and that they would be discussed in these col- 
umns. 

It will therefore be seen that we consider it a duty to 
expose the inwardness of this advertisement in Chicago, 
in which the Kimball Company represent themselves as 
owners of mew Chickering pianos, while these pianos are 
o/d, and that they offer them for sale as mew and with 
the datest improvements, while the pianos are not new 
and in them xo such improvements exist. And now let 
us add to all this one more and a most remarkable 
feature of the case. The Kimball Company were at one 
time, and not long ago, the agents in Chicago of the 
Chickering pianos, and it cannot therefore be said that 
the Chickering piano is unknown to them, It has always 
been a piano in which the Kimball Company have mani- 
fested a considerable amount of cogitative interest. It 
is a piano of which they know nearly as much as they 
know of their own, and one of these points of informa- 
tion is the running number of the Chickering piano 
with which they are acquainted as a matter of business. 
This must be and will be admitted. Knowing the run- 
ning number of the Chickering piano as the Kimball 
Company do, it will be seen that the advertisement 
which claimed that these pianos were new was known to 
be false when it was inserted. 








E observe the following reading notice advertise- 
ment in the New York A/az/ and Express: 
AMERICAN ENTERPRISE, 

The surprising speed with which the Beethoven Piano Company, of 
Washington, N. J., have come to the front is emphasized by their making 
a single shipment of 140 organs to fill orders, which made a train 
of eight cars, all of which were transferred to the City of Richmond, 
which sailed Saturday last for Liverpool. This is the largest single 
shipment ever made by an organ manufacturer to Europe to fill orders, 
and denotes great enterprise and push. It also shows that we need not 
confine our exports to natural products. 


We have no reason to investigate the statement of 
the Beethoven Company, of Washington (N. G,), in 
which they claim to have shipped eight car-loads of 
organs; the statement is in all probability not true. 
What we are concerned with is the impression which 
this reading notice produces among readers of so im- 
portant a paper as is the Maz/ and Express. It will be 
seen that the company this time call themselves the 
Beethoven Pzano Company, and not the usual title, viz., 
the Beethoven Pzrano-Organ Company. The object is 
plain to the initiated, but the general reader does not ap- 
preciate the clever manner by which this Beethoven con- 
cern, which manufactures organs only, makes it appear in 
the reading notice that it also manufactures pianos. Piano 
sales bring a larger profit than organ sales, and many 
persons might, on the strength of the reading advertise- 
ment, make inquiries about pianos. The company does 
not manufacture pianos, but buys low-price, low-grade 
New York pianos, simply stencil the name Beethoven 
Piano or Piano-Organ Company upon the instrument 
and sell it in that shape, leaving the innocent purchaser 
under the impression that he has bought a piano from 
a great maker. The same piano could be bought here 
at the factory for much less money. We suspect that 
there is a very shrewd advertising agent, a resident of 
New York, at the back of this Beethoven scheme. The 
one who was back of Beatty when he did the same kind of 
business, failed just as Beatty failed before him. 





E are advised by Messrs. J. & C. Fischer that they 

will not accede to the unreasonable demand of 

the varnishers, and that they are gradually securing new 

men who are readily adapting themselves to the work at 

the factory. Messrs. J. & C. Fischer can be depended 

upon in the position they have taken in this important 
issue. 





—lIsaac I. Cole & Son, the veneer house, foot of Eighth-st., 
East River, have been doing an excellent trade in high-grade 
rosewood and walnut, as well as mahogany, veneers. They have 
to-day the best and most select assortment of piano veneers in 
the city in stock. 
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The Superiority of the “SOHMER” Received First Medal o: wierit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are bility and finish. Have the indorse- 
ment of all leading artists. 



































becoming more extensively known. 


SOHMER & CO., ET ET 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
oe NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


KRAKAUER BROS, 











NEW YORK WAREROOMS, 88 FIFTH AVENUE. 





STERLING PIANO 


Has no equal in mechanical construction, for wy MR SSS MANUFACTURERS OF FINE GRADE 


Solidity, Strength and Durability, and its pure _ ; 
quality of tone is equaled only by few. ba Uprigit P 1anos 
We desire every dealer should see them. i= wammmocus. 


Our new addition to factory enables us to e = sone 40 Union Square, New York, 


yromptly fill all orders. : Vn S 
I Puy | Lt — SUS ~~ SS FACTORY : 729 AND 731 FIRST AVE. 











We solicit correspondenee for prices and 7 Its leading mo ag is due to its | 


i EE) SMa | COLE 8 SON, 


THE STERLING CO., 
179 and 181 Wabash Avenue, 


kg Beet enor Vig | 
CHICAGO, ILL. | iia VEN EERS, 


And Importers of 


Manufacturers of and Dealers in 





FACTORIES AT DERBY, CONN. 


FANCY woobs, 


425 and 427 Bast Bighth St., Bast River, 


—DO NOT BUY UNTIL SEEING THE— The Kellmer Piano. NEW YORK. 
New Burdett Organ List. Sells on its merits. Demand increasing. JAMES BELLAK 


—— MANUFACTURED BY—— 


Sebo: Tiga nas Wine somly PETER KELLMER 1129 Chestnut Street, 


Piano and O;gan Works, 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. distro. Pa. PHILADELPHIA, PA. 


Prefer — ee Pianos D EC K E R & SO N 5 ial ae E se i 


because they are matchless 


vonest,ratctiastraments| QYONA, Sauare and Udright Piano-F or tes, | a veuiancy, swectness’ and 


for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, power of their capacity to 
charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. ‘THAD THEM ALL.” Pianos, 


ee J. & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


PIANOS ¢ 415, 417, 419, 421. 423, 425 & 427 W. 28th Street, New York. + “ow use. 
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COLBY-DUNCAN AFFAIRS. 


—_—_— > 


NE of the greatest questions for the piano trade to 
0 decide at present is whether the firms at the head 
)f the industry are willing to stand quietly aside and 
permit the national banks to run the piano business, as 
they are doing it in Boston with the Guild Piano Com- 
pany and here with Colby, Duncan & Co. 

The national banks are government institutions, and 
it resolves itself down to this, that the bank presidents 
in Boston and here who are semi-officially connected 
with the United States Treasury Department, and who 
are intimately associated with the defunct firms known 
as the Guild Piano Company and the Colby & Duncan 
Company, are, in reality, conducting in each instance a 
piano business in competition with the legitimate piano- 
nanufacturing trade, and simply for the sake of saving 
for themselves something out of the wreck for which 
their own bad or poor judgment is greatly responsible. 

“* * 

When we told Mr, Cheney, the president of the Gar- 
field National Bank (one of the creditors of the Colby & 
Duncan concern), who is very much interested in the 
affairs of the defunct piano concern, that the market for 
that the 
for the 


Colby & Duncan pianos had been broken; 


former prices could never again be obtained 


goods ; 


reduced to make a profit sufficient to conduct the busi- 


that the quality of the article would have to be 


ness, and that Colby, Duncan & Co. were chiefly respon- 
sible, as they had before the a failure sold large lot of 
pianos to S. T. Gordon & Son at such a low figure (we 
do not care to print the figure, because it can only harm 
the trade to have the price generally known) ; when we 
told all this to Mr, Cheney, he said in reply that the 
Who told 
this absurd story to Mr. Cheney, who knows nothing 
Mr. Colby, of 
Chere is not one man in the piano trade to-day 


pianos sold to Gordon “ were not finished.” 
about the piano-manufacturing business ? 
course 
who is not aware that Gordon would never buy a lot of 
new pianos unless he could get them at a very low, a 
cut-throat price, and that he does not buy unfinished 
pianos at any price, and that he knows when a manu- 
facturer comes to him he must be in a very tight place, 
financially speaking, and that Gordon is his last resort. 
know that 
these pianos, sold by Colby a short time ago and paid 
that 
Mr. Gordon could not have used them at the price he 


Everybody in the piano trade and Gordon 


for as delivered, were finished, and as unfinished 
paid, and, moreover, everyone knows that the former 
Colby & Duncan piano cost more to produce than Gor- 
don paid; in fact, that is one good reason why Gordon 
But that 


protest, broke the market, and never again 


bought them, and he cannot be blamed for it. 
gure, we 
will the Colby & Duncan piano bring its former figure. 

* 


* * 


Hardman, Peck & Co. offered to buy the whole busi- 
ness as it stands, work up the material and unfinished 


pianos, and sell off and close out the concern, Mr. 
Williams did not accept the offer. Even if it was a fair 
offer, we do not blame Mr. Williams. He gets 5 per 
cent. of every dollar paid out and received, and if the 


total of the two accounts reaches $500,000 (and $250,000 
each way, with all the note business included, is a reason- 
able sum) he will make the neat little amount of $25,000. 
We 
that 


do not blame Mr. Williams, and we can assure him 


there are thousands of men who would take hold of 
just such a soft snap, but in his particular case we once 
Mr. Williams is 


e lumber business, and that his customers are, many 


more will call attention to the fact that 
nth 
f them, piano manufacturers who will go to some other 
firm to buy lumber when they finally conclude that Mr. 
Wil 


mittee o 


liams is associated with the national banks or a com- 
f the banks, which is the same thing, in con- 
jucting a piano business, instead of closing it out and 
thereby preventing it from damaging the regular—the 


legitimate trade. 
** & 


These banks 
are acting as an advisory committee and are virtually 


Colby involved ten banks in his failure. 
furnishing the working capital. Mr. Colby also operated 
a novel manner to create credit for N, A. Cross & Co., 
f Cl and Petersen & Blakie, of Minneapolis. He 








went to several banks in those cities and opened for | 


Co for Petersen & 
offering as security the concern of Colby, 
The banks 


) Chicago and Minneapolis to whom Colby made this 


Cross & and 


counts by 
Duncan & Co for from $10,000 to $20,000. 
proposition asked for reference. Colby referred to the 
New York, and 
“We discount their paper right along, 


banks in such as were asked answered 


substantially 
they are all right.” Thereupon the Western banks gave 
N. A. Cross & Co. and Petersen & Blakie a line of dis- 
punt How for a little financial deal? Mr. 


is that 


L 


Blakie a line of dis- | 





Colby missed his vocation; he should have been some- 
where else, not in the piano trade. 
ee * 

The transfer of the Florida orange grove is not as 
legal as some of the creditors seem to hope for. Mr. 
Petersen has a fighting chance at least, and his attor- 
ney believes that the chance is above the average. The 
stock ($25,000) which was paid to Petersen was held 
by the company, and under the laws of corporations in 
this State stock held by a company cannot be exchanged 
except for cash. We understand this is so, and also 
another law under the new code makes it imperative 
for a corporation such as Colby, Duncan & Co. was to 
hold regular meeting in order to pass upon the 
sale of stock in the company’s treasury. These are a 
made by Mr. Petersen's lawyer. The 
orange grove worth from $12,000 to $16,000, and 
could be sold for $15,000. Petersen knew that Colby 
knew this, and Colby explained that his proposition to 
give Petersen $25,000 in stock for something that was 
worth only $15,000 was based upon Colby’s knowledge 
of Petersen’s ability, and he therefore offered $10,000 as 
a bonus to get Petersen. Had he not explained this ap- 
parent anomaly Petersen would have jumped to the 
conclusion that there was a “nigger in the fence;’’ but 
Colby was more than a match for Petersen, who, al- 
though he frequently doubted and hesitated more than 
is generally known, finally transferred the deed. Colby 
wasin Minneapolis on June 5 and worked Petersen very 
forcibly, but the latter was advised and held back. He 
subsequently went to New York and met Colby here; 


a 


few of the claims 
was 


again he was operated upon with unsatisfactory result. 
In July, after Mr, Petersen’s visit to Indianapolis, he re- 
turned home, but Colby, who had in the meantime gone 
to Chicago, induced Petersen to come there, and then 
and there Mr. Colby showed Mr. Petersen that the con- 
cern had net assets tothe amount of $153,000. That 
broke Petersen’s irresolution and he deeded away his 


orange grove, 


*x* * * 


James H, Shaw, formerly of the case-making firm of 
Smith & Shaw, was induced by Colby to come in the 
firm as head of the case-making department at $50 a 
week, and, in addition, Colby induced Shaw to invest 
$2,000 or $3,000 in Colby, Duncan & Co. shares and get 
his dividends. Shaw did so, He will not receive many 
dividends. The salary list was something like this: 
Colby, $90 a week ; Duncan, $90 a week; Christie, $75 a 
week ; Shaw, $50 a week, and then the office help, which 
included C. C. Colby, Jr., at a good round salary a week. 


Quite soft ! 


** * 


The A. G. Clemmer house, in Philadelphia, is simply a 
Mr. Clemmer | 


branch of the Colby & Duncan concern. 
also received a certainty that was drawn out of the con- 
cern. 
prosperous Pennsylvania town to start a branch, and 
“all you have to do the 
Colby, “and we will credit you with the full amount 


is to send us leases,” said 
less 6 per cent., and whenever your leases amount to a 
sum above what you woe us equal to the price of one of 
our pianos we will send you a receipted bill for one of the 
That’s the kind 
of competition the piano trade has been compelled to 
meet and fight for several years, although the Colby & 
Duncan stock concern failed the same year it was in- 
corporated. 


consigned pianos you have in stock.” 


* ee 


And yet, in the face of this condition of affairs, it is 
possible to continue to run this Colby & Duncan busi- 
ness, instead of immediately compelling the interested 
parties to stand back so that the receiver can liqui- 
date without delay. Here is a piano-manufacturing 
business which has been a cancer in the trade for years, 
carried on, as we now see, in a mysterious, systemati- 
cally mysterious manner, insidiously damaging 
healthy houses; permitted to remain alive and over- 
active, we may say. Stop this Colby & Duncan under- 
cutting of prices that is now going on. The piano 
manufacturers are deeply interested in compelling all 
the parties upon whom they can exercise any influence 
to withdraw the Colby-Duncan national-bank 
combination, which is ruining the wholesale price of 
pianos, and which will reduce the prices much more 


from 


during the next few months unless the whole stock is at 
once disposed of 





ET it be understood that one of those firms in the 


sured and whose pianos are destined to attain a position 
in public esteem which will make the names of their 
manufacturers household words in musical families is 
Behr Brothers & Co. Let it also be understood that 
outside of the instrument itself, and leaving that and the 





Colby made an offer to another young man ina |} 


the | 


piano-manufacturing business whose future is as- | 


| discussion of its merits temporarily aside, the firm of 
| Behr Brothers & Co. have already secured a recognized 
| position as commercial representatives of a large in- 
| dustry,who conduct their business on the most approved 
| and elevated basis. Messrs. Behr Brothers & Co. have 
| a rigid and unchangeable one-price system, without the 
|; least distinction in favor of anyone. A dealer who 
| purchases Behr pianos may rest assured that there is not 
| another dealer who by means of a lower figure has the 
slightest advantage, as tlf€ system of the firm is one of 
principle, which prevents any deviation. 

CHICACO. 

hele Bisa te 58 


Latest from Our Chicago Representative. 








Cuicaco Orrice Musicac Courisr, 
148 STATE-ST., t 
CuicaGo, October 1, 1887. 


RADE has been somewhat varied during the past 
week. A few firms report good, some fair, but the majority 
are not doing a land-office business by any means. There has 
been but little change in any way, the Cross & Co. affair still 
remains i statu guo. The Kimball Company have opened a 
branch store on Wentworth-ave., Englewood, and one at South 
Chicago, under the management of Roberson Brothers, formerly 
of South Bend, Ind. 

Messrs. Dawson & Karn, of Fort Wayne, Ind., have given a 
chattel mortgage for a smal] sum. 

H. G. Hollenberg, of Memphis, Tenn., has assigned, with 
nominal assets of $47,500, and liabilities of $23,400, and was 
attached for $6,000. 

Mr. Charles C. Curtiss, of the Weber branch here, has been 
slightly ill at home, but is again at his post. 

Mr. R. W. Blake has done himself credit by producing a very 
elegant piano, which is now on exhibition at the Sterling Com- 
pany’s warerooms here. This particular instrument is a natural 
double veneered rosewood case with bronze panels ot unique pat- 
tern, and while the case is compact it impresses one as being 
light and harmonious in design. Many visitors have inspected 
this instrument, which is truly a fine one in every respect, and 
worthy of more than a passing notice. 

Mr. J. F. Conover, of Conover Brothers, New York; Mr. 
Wm. E. Wheelock, of New York; Mr. N. M. Crosby, of the 
New England Organ Company, and Mr. Gottschalk, with the 
Chickering house, were all in town recently. 

Messrs. Lyon & Healy are exhibiting in their main show-win- 
dow an elegant set of band instruments, valued at $2,500, which 
| they offer as first prize to the contesting bands at the Interna- 
tional Encampment. They are of the celebrated Higham make, 
of Manchester, England, are heavily silver and gold plated and 
elaborately engraved. The drums are elegant and are of their 
own manufacture. They also report a sale of Steinway grands 
in the last week from the recent selections made by Mr. Lyon 
| while in New York. 

Walter’ Haywood, for fifteen years an employe at the Estey 
Organ Works, and for the last six years head tuner, is to enter 
the employ of Farrand & Votey, organ makers, at Detroit, Mich., 
and will have full charge of the tuning department. He expects 
to enter upon his new duties October 1, and will remove thither 
with his family next week. 

From St. Louis there comes to our knowledge, through Mr. 
Charles T. Sisson, a few plain statements of facts, which may in- 
terest our readers somewhat. He says that although there were 
many people there on account of the meeting of the Grand Army 
men, there were but few buyers among them. Among the mu- 
sic-trade people who were present we can mention Mr. I. N. 
Camp, Mr. Henry Fischer and several other representative piano 
and organ men whom Mr. Sisson does not recall by name, 

Messrs. Bollman Brothers have just taken the agency of the 
Farrand & Votey organ for that territory, and purpose to make it 
their leading instrument, having just given Mr. Sisson an order 
for a large number of instruments to begin with and including 
Messrs. Bollman Brothers are 





some of their very best styles. 
said to have one of the finest displays of musical instruments in 
the exposition ever gathered together in a place of the kind, and 
Mr. Sisson says the Fischer piano seems to be taking the lead. 

Mr. Henry Fischer goes West from St. Louis to Denver and 
| will be in Chicago early this month. 

Mr. Sisson reports business quiet all through the territory just 
visited by him. 











A Tribute to the Ahlstrom. 
R. C, A. AHLSTROM, the manufacturer of the 
Ahlstrom piano at Jamestown, N. Y., has just been the 
recipient of a genuine, unequivocal testimonial from Florenza 
It is one of that kind of testimonials that requires no 


It is as follows : 
New York, September 24, 1887. 


d’Arona. 
comment, as it is all comment itself. 


C. A. Ahlstrom, Esq.: 
Dear Sirn—The Ahlstrom upright piano which I have purchased has just 
arrived, and I dm more than surprised at its superior workmanship and finish, 
which evokes enthusiasm from all who see and hear it. I have never heard 
such volume, brilliancy, delicacy and exquisite pathos in any other instru- 
ment before, and its action is so perfect in delicate shading that I find every 
note instantly responding to the most sensitive touch, a revelation singers and 
| pianists will not be slow to recognize. ® 
Any time you care to refer to me as reference I most conscientiously ask 
you to do so, : 
I am satisfied there are no such pianos made as the Ahlstrom, and shall 
take delight in expressing my opinion at all times. 
Truly yours, 


FLORENZA D'ARONA, 


THE MUSICAL COURIER. 
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“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


GHO. PP. BENT, 


300 to 306 Benrhorn Street, L CONCASS, Hl. 


ERP-SEND FOR PRIC ES AND CIRCULARS. 





LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


ewPrA NW O 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street. NEW YORK. 


M. P, MOLLER PIPE ORGAN CO,, 


HAGERSTOWN, MD., 


— MANUFACTURERS OF — 


PIPE AND REED ORGANS ©¢ THE Highest Grave. 


From Small Parlor Pipe to the Largest Charch and Concert Organs. 














2" ORGANISTS AND AGENTS PLEASE SEND FOK CATALOGUE AND REFERENCES. 


HERR PIANO CO.., 


MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


No. 47 QUEEN STREET EAST, 
TORONTO, CANADA. 


Le ESTABLISHED 1857. > - 


JULIUS BAUER & CO.., 


— MANUFACTURERS OF — 


Grand, Upright PIA RIOs. 


and Square 


IMPORTERS OF MUSICAL MERCHANDISE. 
BAND INSTRUMENTS A SPECIALTY. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
wc /ORRESPONDENCE FROM DEALERS INVITED. 














FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO. 


WM. ROHLFING & CO. 


-—— DIRECT IMPORTERS OF — 


FORBRIGIN «MUSIC, 


Inclading Edition ‘“‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘ Rohlfing.”’ 


ty The Trade throughout the United States and Canada supplied at Lowest Trade Prices, 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 


Tie STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, Tu. 








The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 


Agents Wanted. Territory Exclusive. Send for Catalogue. 


HERMAN SONNTAG, 


Musical Instruments. 


THE MODERN IDEAL. 








HEINR. KNAUSS’ SONS, 


COBLENZ ON THE RHINE. 


ESTABLISHED IN 1832. 


Piano * ern wn ne 





SPECIALITY: Zip UPRIGRT PEANOS: 


THE TECHNIPHON 





OR SILENT PRAC- 
TICE PIANO. 


N instrument with a pianoforte key-board and a genuine piano touch, aad signed t > take the plac 
A’ pianofo rte aS an improvement upon it in = arning the mechanism or technique of piano- li aying, on 
which all actual practice of finger exercises, scales, arpeggios, chords, bn. city, time, ac it yn, and all 
training of fingers and joints to delicacy or strep gth of t ruc ch, to suppleness, fie xibility and prec cision, ¢ an be 
done, including the practice of pieces. It accelerates progre saves money, saves nerves and saves the 
action and tone of the piano. It saves the plaver from t that weariness and satiety which the constant heating 
of tones and frequent repetition of passages is sure to bege Ko r the -asy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY 7 Weat Fourteenth Street. New Vork. 


MECHANICAL PIANO AND ORGAN PLAYER. 
SENSATIONAL NOVELTY! 


ym al knowle 
popular iF 


of the 


piano as 





cquired the least 
west and most 

‘aie Sic, with the 

cash with 

endure or Rotterdam, 

For the Piano Automat, 

For the Piano and Organ Automat, 
Sheets of Music, suitab yr both apparat 


H. PETERS & CO., Leipzig 


= Manufacturers of Kettle drt P 
Zithern, Ac ordeons, Mu sical B rxe 


. $21.00 
31.00 
, 35 cents each 


(Germany), 
s, Boxes, P 











fol 0Sf 
a Le aly 2 


Za F 0 Superior fa 
others in tone and Fis 


a ~ PROMINENT ARTISTS 
highly Fecommendthis firm for =| 


A D istic Repairing o.,., 
A, ~~ For information & Price List address 
‘ JOHN FRIEDRICH & BRO, 


2 MAK 
_IMPoRT ERS tf BOWE TLEGANT CASES TALAN OIRINGS 


New York. 


C.A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— OF — 


~ Upright « Pianos, 


OFFICE AND FACTORY: 


189 and 91 East Indiana Street, 
CEIICAGO. 


NEUMEYER 
PIANOS, 


Uprights and Grands. 


Dest 




















Gold and Silver 
Medals at the 
Wor'd's Expo- 
sitions of Am- 
sterdam and 
Antwerp. 








TRIPTER & WINKELALANN, 
>PIANOS,« 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- | — 
TION, CHEAP PRICES AND BRITZER ST. 7, 








BEST WORKMANSHIP. | BERLIN, S., GERMANY. 
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Trade Notes. 
—Mr. Thomas F. Scanlan, of Boston, was in town on Friday. 
—A. 

Monday. 
--Bradstreet’s report that A. Mahan, of Cortland, N. Y., has 

given a realty mortgage of $6,000. 

—-F. Little has patented a reed organ (No. 369,725). 

Hessler has patented an organ socket-board (No, 369,938). 
-~-Otto Sutro, of Baltimore, who is the president of the Ora- 

torio Society of that city, attended the Worcester festival last 


G. Clemmer, of Philadelphia, called at our office on 


J. R. 


week, 

— Reference to the failure of H. G. Hollenberg, the piano and 
organ dealer at Memphis, is made in our Chicago letter, which 
will be found in another column. 

—Jacob Doll has added a panel-engraving department to his 
various branches of manufacture. We had occasion to look at 
some of the panels for upright pianos, and all were very ele 
gantly constructed and attractive in design. 

—T. F. Kraemer & Co. have made for Messrs. J. Moxter & 
Co., in St. Louis, a magnificent embroidered plush cover and 
piano stool for the Steinway grand piano which Mrs, Cleveland 
is to use during her sojourn in St. Louis. This beautiful work of 
art has been on exhibition in their warerooms, 105 East Four- 
teenth-st., for several days and has been greatly admired. 

—The Lonaconing, Md., Review states that the large number of 
musical instruments which are being introduced into the homes 
of the people of Lonaconing, Md., and vicinity, is an encourag- 
ing evidence of the growing appreciation of the value of music as 
a factor in adding to the pleasantness and the charms of home. 
In every section of the town and at all times can be heard the 
sound of the organ or piano, while but a few years since such 
instruments were considered unnecessary furniture. 

—The upright piano made by Roller & Blanchet Fils, of Paris, 
for Napoleon III., and which was bought at the sale in Paris 
by the late Homer Morgan, of this city, can be seen in a restored 
condition at the warerooms of James Graham, dealer in antiques, 
19 East Fourteenth-st. The price paid by Mr. Morgan was 
$2,000. It is a seven-octave piano, but the chief value lies in the 
case-work, which has genuine Sévres inlaid, real bronze orna- 
ments and ormulu mountings, all of which make it a rare object 
and a valuable one. 

-The Gale Piano Company is the name of a new, a financially 
strong and an experienced firm about to start the piano and organ 
business in Baltimore. They have secured an elegant store in the 
best street in that city—No. 7 North Charles—and will be ready 
for business when, by the grace of carpenters, painters and plumb- 
ers, they can getin. The gentlemen constituting the company 
have been in this city and have bought stock, having secured several 


pianos. When it is mentioned that Mr. C. C. De Zouche, late 
of De Zouche & Atwater, Montreal, has the business manage- 
ment, one can feel assured that business will be pushed for all it | 
is worth, Mr, Walter Mitchell will be office and finance mana- 
ger, while the head of the concern, Mr. R. W. Gale will keep a | 
supervising eye over everything. The company has also pur- 
chased a large number of Newby & Evans pianos and will push 
these salable instruments in addition to the above-named goods. 





Dersy, Conn., September 28, 1887. 
HE Sterling Company would respectfully an- | 
nounce to the public that they have severed all connection 
with the McEwen Company, 7 and g West Fourteenth-st., New 
York, and will in future handle their goods direct from the fac- | 
tory, and all communications should be addressed to them at | 
Derby, Conn., where they will receive prompt attention. 





From the Pacific. 
PORTLAND, Ore., September 18, 1887. 

Y last letter left me at Los Angeles. Her fame 

has, during the last few years, spread over America and 

far beyond. There is more than an ordinary foundation for this 
fame. Her close situation to the Pacific Ocean ; her surrounding 
vineyards, orange groves and orchards; her beautiful location, 
fully warrant the ecstasies which strangers are wont to go into 
about this ‘‘ City of the Angels.” But more than all the in- | 
genuity speculators have displayed in making her marvelous | 
‘* climate,” the factor for gambling will make her remembered in 
the near future by many of the ‘‘ victims” who are bound to get | 
left on such an unequal deal. The music trade, as I have said be- 
fore, is more or less contaminated by this craze, and it, too, will 
have to feel the consequence of the set-back that must inevitably 
foliow such an extraordinary mania for speculation or gambling. | 
The bubble must burst some time. 

On entering the store of J. W. Gardner, on Spring-st., the | 
first article which meets the visitor’s view is a board with real-es- 
tate advertisements, ‘‘ plats of additions,” and a small-office | 
railed off and used for a real-estate office. The store is a large | 
double one in a new building, splendidly gotten up and arranged 
with a good deal of taste. A large stock of Steinway, Chickering, | 
Steck and Hardman pianos, also of Western Cottage organs, are | 
here, and the business looks prosperous. 

Bartlett Brothers & Clark, on West First-st., excited my | 
admiration for more reasons than one. First and foremost they | 
have kept their store free from the general whirlpool of the real- | 
estate craze. There the music business holds forth unadulterated. 
The writer has known the Bartlett brothers for fifteen years or so, 





valuable agencies, among them the Sohmer and the Bebr Brothers 


when they had a little shop in San Buenaventura, which they 


| retain to this day, presided over by one of the brothers. Their 
| association with Mr. Clark, of course, strengthened them, so 
that they had all the scope necessary to display their ability. 
They tell me that their business is unusually successful, so much 


so as to warrant the addition of a very neat and cosy music hall, 


| which was dedicated the evening before my arrival by a well- 


selected program of vocal and instrumental music performed by 
noted local talent. 

The pianos kept are Weber, Wheelock, Vose, Stuyvesant and 
McEwen ; organs are Estey, Schoninger, Earhuff and Kimball. 


| A large stock is kept, and business done here must be very large. 


Powell & Haskell, on Spring-st., have the Decker Brothers 


| and Fisher pianos, Mason & Hamlin and Chase organs, and do a 


large trade in Sohmer pianos. B. F. Day, a recent addition to 
the trade, opposite the above, has Behning pianos and Packard 
organs. I should call this store a marvelous combination of 
business interests. On entering on the left a number of little 


| spaces are railed off for real-estate offices, while on the right is a 


stationery and book store. Further on on the left B. S. Stone- 
man occupies a space for sheet-music and musical merchandise, 
while on the right a number of spaces are again railed off for real- 
estate offices, while in the rear, between the whole, Mr. Day keeps 
his pianos and organs. 

A. D. Whitson has the agency here for the Conover Brothers 
piano. 

Los Angeles, with its splendid climate, its constant influx of 
Eastern people very well off and cultivated, will likely in the near 
future become the Boston of the Pacific Coast, and music and its 
adjuncts will form no small part of her accomplishments. She 
already has a brass band—not the ordinary kind, but one which 
in the coming grand encampment of the G. A. R. at St. Louis 
will compete for the honors. A choral society and orchestral 
union are also successfully launched, ana in time will doubtless 
make their influence felt for the education of the masses to a 
better and nobler standard of music. 


At Stockton, Cal., Charles E., Owen, an old-time associate of 
the writer while at Sherman & Hyde’s, San Francisco, twelve 
years ago, keeps a little gem of a music store, as neat ard as scru- 
pulously clean gotten up as he is himself. The stock consists of 
Steinway and Kranich & Bach pianos, New England and Chicago 
Cottage organs. 

Sacramento, which, please remember, is the capital of the 
great State of California, has two music stores. L. K. Hammer, 
which has been in existence for some twenty years, the founder 
being dead, is now managed by the son. Pianos are Chickering 
and Hallett & Cumston, and organs Wilcox & White. G. F, 
Cooper has a number of pianos and organs. 

I shall make a stroll through the San Francisco music houses 
the subject of my next letter. P. PB. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


ONE GRADE ONLY. 


GRAND, SQUARE 
and UPRIGHT 





455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—<-A34NEW YORK +— 


DAVENPORT & TREACY. 


PIANO PLATES 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 
JACOB DOLL, 


— MANUFACTURER - 


Pianotor's Strings and Desks 


DEALER IN MUSIC WIRE, 
| 402,406 & 408 East 30th Street, New Youc. 








Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 





Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Etc. 
L. F. HEPBURN & CO.. 


SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 





444 BHOOME STREET, NEW YORK. 
Factory and Mills, Stratford, Fulton Co., N. 











FIAZELTON 


THOROUGHLY FIRST-CLASS TA. 








BROTHERS, 


aro: 





IN EVERY RESPECT, # 





§ 9 





>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 





Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 








ESTABLISHED 1851. 


VOSS HB & SONS, 


Fiano Manufacturers, 


170 TREMONT STREET. BOSTON, MASS. 





HALLET & DAVIS COS PIANOS 


WAREROOMS: 267 Tremont street, Boston; 
State and Adams Streets, Chicago: 


GRAND, SQUARE and UPRIGHT, 


indo’ pp gonna page Wehli, Bendel, Stra 
Abt, Paulu pte . Heilbro 
test Master 


nd Germany’s 


44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
Market and Powell Streeta San Franiseco, Cal. FACTORY: Boston. Mass. 





UNION CENTRAL NEWBY & EVANS 


Life Insurance Co. |  oright Pianos 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! ARE DURABLE AND WELL FINISHED 
LARGEST DIVIDENDS! INSTRUMENTS. 
ENDOWMENTS at LIFE RATES! 


Assets, over $3, 000,000. 


ALFRED E. HATCH, 2 German St., Baltimore, 
Supt. Eastern Department. 


IVERS:PON 
PIANOS 


WAREROOMS : 
181 & 182 Trement Street, Boston. 








PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW YORE. 








— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridgeport 














‘= WEBER = 


PIANOS 








Fifth Avenue, cor. Sixteenth Street, 
NEW‘ p YORK. 
BRANCH: Weber Mu El Watt Ave., cor. Jat St., Chicago. 


(21,123, 125, 127 ace Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street. 
4INEW+¢YORK.+ 
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THE OLD STANDARD M ARTIN GUIT ARS i LE 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], 
Mr. J. P. COUPA, | 


also in Europe 


Mr. 
Mr. FERRARE, 


WM. SCHUBERT, | 


Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 


| Mr. H. WORRELL, | Mr, N. J. LEPKOWSKI, 
Mr. N. W. GOULD, and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & (0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, WN. Y. 





ESTABLISHED 1852. 


SMITH AIGAN 


nae & PIANO Go. 


BOSTON. MASS. 


CATALOGUES ON APPLICATION. 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


of New Designs for Upright and 
Grand Pianos. 


large variety 


Kean CBAC 


Grand, BA and Ck 


+PLANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876, 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

a Illustrated Catalogue janes on application. 
Prices reasonable. Terms favorab 

Warerooms, 237 E. 23a Street. 

Factory, from 233 to 245 E. 23d St., New York. 





Highest Award at new Orleans Exposition, 1885. 


BEHR BROTHERS & CoO. 


— MANUFACTURERS OF — 


UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylirder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 








—@*PATENT PIANO MUFFLER =— 


The last reduces the tone toa mere Pianissimo, 
‘> and saves wear of the Piano. 


. RETAIL WAREROOMS: 15 E. 14th Street ; 
B/ FACTORY AND OFFICE: 292 to 298 11th Avenue, 
NEW YORK. 








ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, 


Largest Organ Pipe Factory in the World, 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 





MASS. 








A specialty made of ‘turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 

FRONT PIPES. 
[s also “a to furnish the best 7 of Organ 
Keys, Action, Wires, Knobs, & 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 





re 


y 





Every Piano Furry WARRANTED FoR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 








817 Market Space, Washington, D. C. 


TE. MANN & CO., 


BIELEFELD, GERMANY, 


Uprights Grand Pianos. 


PATENT BRIDGE AND TUNING APPARATUS. 





Endorsed by Reinecke, ee Scharwenka. Anna Bock and other leading Artists. 


THE A.B. CHASE GO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos #Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





For Prices and Territory address the Manufacturers. 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Pianoin America. (2 Sena for Catalogue. 





WAREROOMS:; 243-245 East via Avenue ; 


FACTORY: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thoroughly 





204 & 206 W. Baltimore St., Baltimore. 





Acents WANTED. CHICAGO, ILL, | Tuned and Regulated 








Appress WESTFIELD, MASS. 
oh. 
—<AND ON 186: 
OS ge Om 





PIANOFORTE 


MANUFACTORY 


——oOm— 


p CEBRUDER a 


MUNSTER IN WESTFALIA, GERMANY. 











= INSTRUMENTS FOR EXPORT A SPECIALTY. <= 















THE CAN | OO. URIER. 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 


PORT WAYNE ORGAN (0., 





~~#2IT HAS NO SUPERIOR! ~~ 


FOR1 WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,ana November, 1875, and our Uprights have our patent metallic 

action f»ime, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








eo 


BABY GRAND. 


THE 


GEO. ST 


SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


ECK & CO. 


GRAND, SQUARE AND UPRIGHT 


PrPxrA MNO 


te 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com 


bined with great strength and volumi- 





nous tone, adapted for Schools, Flats 
and Small cient ee 





bility. 
ie 





Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 











JARDINE & SON. 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS: 


Fifth Avenue Cathedral, N.Y., 
meaeele St. George’s Ch., 





WEGMAN & HENNING, 


Piano Manufacturers. 











All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 


243 St. Paul’s M. E. Ch., 
age; any radical changes in the climate, heat or 
N "1 wy. ry Avene ang dampness cannot affect the standing in tune of our 
i. Hint Presbyterian instruments, and therefore we challenge the world 
Philadelphia ; Trinity Ch. * | that ours will excel any other. 
~~ 3 Christ Ch. oa 








Ni Poe . . Pitts- 
burgh R.C. Cathedral, AUBURN, IN. ¥. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 








pean oad Witercame. 338 and 340 East 31st fast Bist Street, New York. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


Between Fifth Avenue 
Broadway, 





The TVFEL 


LUFE EOS 


are surpassed by ie made either side 
of the Atlantic and are recommended by 


+ Liszt Robinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 





NEW YORK. 


TABER 


ORGAN CO. 








THEODORE SUTRO, ae 
Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth FACTORY, 





Avenue, New York. 


Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 
Nickel- Sheer Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings. All kinds of Piano Bo Bolts 
constantly on hand. 













Patented. 





STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 


SPrAaAwsros. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 








MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
| and Patent Telescopic Lamp Bracket. 
| Our Pianos are endorsed by such eminent judges as Mme. 
| Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, o 
San Francisco, and many others. 


¢ Seale wh es, NEW YORK. 

O p 2 - PIANO. 
~The Best Piano in the Market. 

PEER & son , Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 











I Special Terms and Prices to 
Responsible Dealers. 


GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 








105 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 

Music Racks 

Artists’ Busts 
c., &c, 


AND 








= Goods sen 
» on Selection 
to the Trade 
Lowest Prices. 
Ottoman 

- Piano-Stools 
S : : 3 . a great 

Specially. 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 





22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


P. O. Box 2920, Next to Steinway Hall. (4 Send for Illustrated Catalogue. 





Unequaled in Beauty of Design, Excellence ef Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 449 461, 453. 455 and 457 


Square? Upright Pianocfortes. 


WEST FORTY-FIRST STREET, NEW YORK CITY. 











THE MUSICAL COURIER. 








STHEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 





NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL, 


No. 15 Lewer a amas te Portman ayeamty LONDON, W. 


EUROPEAN BRANCH FACTORY, 7, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse | No. 20—24, HAMBURG QERMANY. 


Finishing Factory, Fourth Avenue, 52d—58d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN 
ORGANS 


Mason & Hamlin offer, as demonstration of the unequaled excellence of their organs, the 
fact that at all of the great World’s Exhibitions, since that of Paris, 1867, in competition with 
best makers of all countries, they have invariably taken the highest honors. Illustrated 
catalogue free. 


PIANOS 


cant, 





The Cabinet Organ was introduced in its 
present form by Mason & Hamlin in 1861. Other 
makers followed in the manufacture of these in- 

@ struments, but the Mason & Hamlin Organs have 
always maintained their supremacy as the best 
in the world. 





Mason & Hamlin’s Piano Stringer was introduced 
by them in 1882, and has been pronounced by ex- 
perts the ‘‘ greatest improvement in Pianos in half 

@ acentury.” Acircular containing testimonials from 
three hundred purchasers, musicians and tuners, sent, 
together with descriptive catalogue, to any appli- 
Pianos and Organs sold for cash or easy payments; also rented. 


MASON & HAMLIN ORGAN AND PIANO CO. 


154 Tremont Street, Boston; 46 East 14th Street (Union Square), 








Long Island City, opposite 120th Street, New York City. 


New York; 149 Wabash Avenue, Chicago, 








QNLY THE BEST MATERIALS» USED. 





C. C. BRIGGS & CO. 


Upright, Square and Grand Pianos. | 
NO. 5 APPLETON STREET, BOSTON, MASS. | 


NONE BUT THE FINEST WORKMANSHIP. | 





























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 


A 


FELT & SOUNDING BOARD-FACTORIES / AT DOLGEVILLE,N.Yi4 















SAW MILLS: 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 











122 HAST THIRTHENTH STREET, NEw YoRE. 








‘BEHNING 


BENT PIANOS, 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prepared 
o place additional agencies. Prices low. rite 
a Illustrated Catalogue. 
MANUFACTORY AND WAREROOMS; 





to 506 West 52d Street, New York. 





Square, Upright and Grand ingen 





128th Street near Third Avenue, New York. 


Factory: 


BEHNING & SON. 








JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 





SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 











LOOKWOOD PRESS 





126 and 128 Duane Street, Cor, Church, New York, 











